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FOREWORD
As we approach the end of the twentieth century, the pace of life is so hectic that the average
person has little time for historical reflection. Even those people who have the luxury of
engaging in historical reflection often compartmentalize their studies so narrowly that the
important lessons of history are lost. Santa Clara University's "Research Manuscript Series on
the Cultural and Natural History of Santa Clara", edited by Dr. Russell Skowronek of the
Department of Anthropology and Sociology, counteracts these tendencies by publishing papers
which approach the study of history in a holistic manner. Special emphasis is given papers
documenting the ways in which changes in the social world and changes in the natural world
are interrelated.
Each of the papers in this Series makes a notable contribution defining and preserving our
cultural heritage. Amy Raimundo's study ("Curing Our Tunnel Vision: The Representation of
the Ohlone In Bay Area Museums") is special because it deals with the very tangible and
important issue of public presentation of historical materials. This is a paper which could
have measurable impact on the ways in which our cultural heritage is made available in the
community at large.
The Research Manuscript Series is a -product of cooperation and exchange involving several
friends and members of the Santa Clara University community. Particular thanks go to Father
Steve Privett, S.J., Vice President for Academic Affairs; Don Dodson, Associate Vice
President for Academic Affairs; George Giacomini, Assistant to the President; Peter Facione,
Dean of the College of Arts and Sciences; Julia O'Keefe, University Archivist; Rebecca
Schapp, Director of the de Saisset Museum; and Dr.·Moira McLoughlin, Department of
Communication.
Charles Powers, Chair
Department of Anthropology and Sociology

PREFACE
When I joined the Department of Anthropology and Sociology at Santa Clara University in
1991, I was charged with the responsibility of improving the interpretation of Santa Clara
University's pre-contact, mission, and early college-era past through archaeological research
and, in turn, museum enhancement. Toward this goal I have had the opportunity to work
with number of individuals on- and off-campus who have shared a common vision for
interpreting Santa Clara's rich cultural and natural past.
During 1993-1994 I worked with Janice Edgerly-Rooks (Biology) and developed a plan for
the "Transformation of the Santa Clara University Landscape." As a result of this
collaboration the first outdoor classroom was created in the form of a "natural area" along the
redeveloped Alameda. At the same time the Research Manuscript Series on the Cultural
and Natural History of Santa Clara was born. The first four numbers in this series were
written by anthropology students who focused on local cultural ecology.
At Santa Clara University there is a tradition of faculty working closely with students. The
Department of Anthropology and Sociology requires a Senior thesis for each of its graduates.
During the 1994-95 academic year three seniors, Katherine Kollath, Amy Raimundo, and
John Readick, elected to work with me on a project entitled, "Bay Area Museums and the
Representation of Native Americans." These theses, sought to identify the strengths and
weaknesses of local exhibits in order to help direct future renovations of the de Saisset
Museum's exhibits that focus on the Native American experience. For ten weeks during the
Winter quarter of 1995, the students worked as a team on their respective areas of research.
At weekly meetings their discoveries, and problems, were shared and discussed. Each of the
theses was read and commented upon by at least two Anthropology faculty members and by
each of students. The goal of this was clarity and consistency beyond that of the normal
student project. They should be very proud of their accomplishment.
For the exemplary quality of her research, Ms. Amy Raimundo was awarded the Krassowski
Award. With the kind cooperation of her classmates, Amy brought together their survey and
observations in this number of the Research Manuscript Series on the Cultural and
Natural History of Santa Clara. It represents the fruition of hundreds of hours of research
and interviews conducted over a twenty week period.
In closing, I would like to extend recognition to a number of individuals not already
mentioned in the Foreword for their direct and indirect influence on these papers. They
include: Lorie Garcia; Mark Hylkema, Caltrans archaeologist; Ohlone descendants Rosemary
Cambra, and Andrew Galvan; Ms. Rebecca Schapp, Director de Saisset Museum; Prof.
George Westermark, Department of Anthropology and Sociology; Ms. Sandra Chiaramonte,
Administrative Assistant for the Department of Anthropology and Sociology for her help in
the final formatting of this manuscript; and Ms. Colette Ruffo, University Communications
for producing this volume.
Russell K. Skowronek, Ph.D.
Assistant Professor of Anthropology

Anthropolo2y/Sociolo2y References in the
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1994 Grasslands--The Forgotten Resource: The Cultural Ecology of
the Central California Grasslands. Research Manuscript Series on the
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Santa Clara, CA . .
Czosek, Virginia C.
1994 Blessed with Orchards, Cheered with Vine: Ideologies of
Agriculture in the Transformation of Alta California. Research Manuscript
Series on the Cultural and Natural History of Santa Clara, No. 2, Santa
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Reilly, Erin M.
1994 A River Ran Through It ... The Cultural Ecology of the Santa
Clara Valley Riparian Zone. Research Manuscript Series on the Cultural
and Natural History of Santa Clara, No. 3, Santa Clara University, Santa
Clara, CA.

Schick, Grant William
1994 The Ohlone and the Oak Woodlands: Cultural Adaptations in the
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CHAPTER ONE

INTRODUCTION

Introduction
Representations of culture, cultural empowerment and the politics that accompany
these issues are currently at the center of debates regarding anthropological museum displays.
Contemporary museology has come under fire recently because of the narrow, one-sided or
slanted views that some groups feel museums have presented to the public in the past. Many
museums are recognizing this misrepresentation and are trying to look into ways of creating
partnerships with the people whose histories and cultures they present to the public (Herle
1994:2). The anticipated result is that a more balanced representation of a culture will
emerge.
Viewing museum displays is a prominent way in which most non-Native Americans
gain information on the history and culture of indigenous peoples of North America. Because '
of this, museums influence the opinions of those people who view these exhibits. Most of
these people, including school children and tourists, do not take into account the potentially
biased nature of most displays and take for granted the idea that the display that they have
just walked through is an absolute truth. This is just one of the reasons that balanced
representation of cultures in exhibits is important.
Questions about the process of moving toward balanced representation remain . Is
enough being done to encourage the participation of Native Americans? Is the Native
American community sati ~fied with the status quo of area museums? If changes are to be
made, where will the funding come from? And, finally, is it felt universally in the museum
community that such changes need to be made?
Ideally, museums would have adequate funding to renew stale exhibits, the indigenous
communities would have a significant voice in deciding what goes into the exhibits, and
through these exhibits the public would gain a more balanced understanding of the histories
and the current conditions of these peoples. We don't, however, live in a perfect world, so
those involved in and concerned with the museum community must learn to cope with the
setbacks and speedbumps that economics, politics and bureaucracy may set in the path of
exhibit development.
In the following pages these issues are examined as they pertain to the representation
of Native Americans in San Francisco Bay area museums. Prior to this work, only limited
study has been concentrated on this issue and no extensive studies have been completed in this
area of California. This work will first review the issues as they have been explored
1

previously in other parts of the country and the world. A synopsis of the life and history of
the Ohlone will follow so that we can understand something of the information that the
museums should be trying to convey. An examination of twelve museums around the Bay
Area follows the cultural overview. Included in these profiles are, as often as possible,
interviews with key museum staff members, as well as an analysis of each exhibit. This
paper concludes with a comparison of the areas museums and a basic design for an "ideal"
exhibit which may, sometime in the future, be achieved.

Museums and Representation
Anthropology and museum display seem to have developed side by side, the latter
reflecting the approaches scientists have taken to the former throughout the development of
anthropology. Michael Ames, in his book entitled Museums, The Public and Anthropology
(1986), examines each of the stages of museum development. The first exhibition style used
to display artifacts were the "Curiosity Cabinets" (Ames 1986:38) that were popularized by
royal and noble households during the sixteenth and seventeenth centuries in Europe. These
collections of exotic objects served to show-off the travels and adventures of those who
possessed them. They were displayed as objects to marvel over and were classified along the
lines of strange flora and fauna. The cabinets did result in a less anticipated usefulness by
becoming the reason for the development of scientific interest in the study of cultural
materials due to the curio:.;ity which arose in some who viewed them. These compilations
also furnished the basis for the principal European museum collections.
The second exhibition style Ames refers to is "early anthropology museums and the
natural history approach" (1986:39). By the latter part of the nineteenth century ·anthropology
was becoming established as a distinctive discipline. Universities with anthropology
departments organized their collections and research into exhibits. The artifacts usually were
presented as specimens paralleling natural history. These people were considered, even by
anthropologists during this period, to be a primitive part of nature, not necessarily a part of
humanity. In fact, Ames claims that "both the profession of anthropology and anthropology
museums were outgrowths of the nineteenth century expansion of western imperialism and
rationalism" (1986:39). The material artifacts of these people were thus, not surprisingly,
classified according to the same type of criteria that biological specimens are classified by,
such as similarity of form or geographic origin.
Developed out of this natural history approach, Ames terms the third exhibition style
"Contextualization" (1986:39). The anthropologist Franz Boas, often called the father of
modern ethnography (Stocking 1985), is credited with the development of this style. From
1896 to 1905 Franz Boas, took the job as Curator of Ethnology and Somatology at the
American Museum of Natural History in New York. During this time, Boas worked toward
changing the focus of the museum's exhibits away from display cases with artifacts grouped
2

according to the form of the object. His view was that cases should exhibit cultural
groupings of artifacts in order to paint a more complete picture of a particular culture, despite
the inconvenience this may cause for the curator. Boas felt that grouping artifacts on an
aesthetic criteria was deceptive. Not all objects which apparently had the same form had the
same origins or meaning. Each culture was distinctive. Boas wrote:
The main objective of ethnological collections should be the dissemination of the fact
that civilization is not something absolute, but that it is relative, and that our ideas and
conceptions are only true so far as our civilization goes (quoted in Stocking 1985:83).
Boas developed the usage of "life groups," or mannequin-like figures, to portray a
cultural idea in a contextual setting. Boas had the idea that these figures should be viewed
from all sides rather than in the dioramic displays that later became popular. He felt this was
the best manner to display the correct placement and usage of clothes, tools -and ornaments
(Stocking 1985:95).
The contextualized exhibit that Boas helped to ·develop is the style most used in
contemporary anthropology museums or collections. It is the self appointed mission of these
anthropologists who develop these collections to present what they see as the best description
of the indigenous culture (Ames 1986:40). The curators and advisors of these exhibits have
typically been the authoritative voice in interpreting and describing these collections (Herle
1994:2). In other words, what these people interpret as truth becomes the truth presented to
the public. If the view is skewed, the general public has little means of checking the validity
of this information.
The Formalist per~:pective is the opposite viewpoint of contextualization. Those who
adopt this perspective view ethnographic specimens as fine art, .arguing that it is valid because
it finally appreciates another tradition's art forms (Ames 1986:40-41). Yet there are
problems with this approach as well. For example, a 1984 exhibit at the Museum of Modern
Art in New York called "Primitivism in 20th Century Art: Affinities of the Tribal and the
Modern," was criticized for it's inadvertently creating a culturally imperialistic viewpoint by
highlighting the "primitive" nature of the African and Oceanic art on display. It also denied
the objects a certain amount of validity by failing to include their creator's name or .the
cultural context in which the piece was made (Jones 1993:204-205)
To further understand the criticisms of museums today, we must return to the
contextualization exhibit style because it is the method in which most collections are
displayed. The attempts that contextualization makes to portray the "truth" of a culture are
admirable in theory. The shortcomings that museums have faced demonstrate that the
practice of contextualization cannot be as noble as the theory. The contextualization of a
display sometimes brings to visitors a skewed viewpoint of a culture, leaving out many
potential perspectives which could contribute to the display. Such a display can be likened to
having cultural tunnel vision - one can see a portion of what is in front of them, but all
peripheral vision is blackened.
3

Sometimes even the contextualization of an object is missed. Anthropologist Alfred
Kroeber and his students at the University of California, Berkeley, at the beginning of this
century recorded large amounts of information about non-material aspects of Native American
Cultures through ethnographic research. When this information was linked to a material
object, however, they failed to adequately note the connections, as if the object was selfexplanatory (Jacknis 1994: 24).
There seems to be an agreed upon reason for this tunnel vision in museum displays:
they are outsider views interpreting the past of another people. The very nature of that
outsider/insider relationship creates a partial truth, and even that may be obscured (Ames
1986:45; McLoughlin 1993:367-368). Moira McLoughlin's study of museums in Canada
found cultural tunnel vision and obscured truths in nearly every display representing Canada's
First Nations. One of the primary reasons for this is that the museum itself originated as a
colonial institution which puts the governing body in a position of control over groups or
peoples represented in the museums. The primary purposes of museums is to collect,
preserve, interpret, and educate. All of these are positive objectives, but they give the
creators of an exhibit the opportunity to assume a position of authority which can limit the
definitions and meanings of not only the objects on display, but the cultures they represent
(McLoughlin 1993: 366).
Though many museum directors and curators attempt to stay out of the political
sphere, it is a realm that some people find difficult to avoid. McLoughlin wrote, "museums
are by their very nature, political institutions" (1993:336). Jones also notes in her study of
the anthropology of muse·.1ms that "museum anthropologists now practice in a highly
politicized public setting" (1993:201). Today's concerns surrounding "political correctness"
are best seen in the museum atmosphere through changes in terms and recognition. Museums
must be accountable for their decisions and be prepared for any consequences. John F.
Kennedy University's curatorial consultant, Jonathan Yorba, clarifies that, "the concept of
'museum' must include relevancy and community at the forefront of its ideal ... Museums are
not just isolated buildings to get a quick cultural fix" (John F. Kennedy University lecture:
2/1/95). Some politicians may feel that museums may be overdoing it by focusing only on
ethnic minorities, but in the San Francisco Bay Area, where Native Americans are
under-represented or left out altogether, this is not the case.
Recent developments at the Smithsonian Institution's Air and Space museum indicate
just how political museums have become. Martin Harwit, the museum's director, resigned on
May 2, 1995 due to controversy over an exhibit which was to feature the Enola Gay, the B29 bomber that dropped the Atomic bomb over Hiroshima, which led to the end of World
War II in Japan. Museum critics said the exhibit "would have depicted the United States as
the aggressor and Japan a~· the victim of World War II" (Smithsonian Director Resigns Over
Plan for Enola Gay Exhibit 1995). The proposed exhibit was brought to the attention of
public and political group.; including the American Legion and the House of Representatives,
who were opposed to portraying the United States in what they perceived to be a negative
light. Even after the museum's regents gave in to public and political pressure and decided
4

not to follow through with the exhibit, many felt that the move was not enough. Critics
wanted to see management changes in the museum. By the end of the controversy, eightyone members of the House of Representatives asked for Harwit's resignation (Smithsonian
Director Resigns Over Plan for Enola Gay Exhibit 1995).
James Volkert, deputy assistant director for exhibitions at the Smithsonian's National
Museum of the American Indian, sees the authoritative nature of museums as a problem
because they generally push Native Americans to the margins of United States society and
history. "Most museums look at things in terms of the 'other': other times, other people,
other cultures," he explains. "They never look from the inside" (Dunn 1994). McLoughlin
also recognizes the common viewpoint of Native Americans as an 'other'. Her-perspective is
that Native Americans are separated by a barrier between cultures which is fabricated when
these cultures are pointed out as not European (McLoughlin 1993:369).
The purpose of museums should be explained in order to understand proper
components of any exhibit. Boas defined entertainment, instruction and research as the three
functions of museums (Stocking 1985:86). McLoughlin identified the four purposes of
museums as stated above: to collect, preserve, interpret and educate (1993:366). Laurence
Coleman, in his discussion of University museums, ·perceived a campus museum as an
.instrument of teaching or research (1942:5). These opinions can be combined into three
categories which I will define as research, education and ·entertainment. · The survival of any
museum pivots around the successful implementation .of these factors. Exhibit developers
must keep these factors in mind when creating their exhibits; unfortunately many do not.
Though there are problems with Boas' idea of a contextualized exhibit, _it is not a
concept that the museum community should discard soon, since it is the basis for a good
exhibit. .Items for .a single culture must be placed -in context. Past attempts at taking the
emic perspective are not worthless, for at the very least they .are educated_guesses, . and at best
the exhibits creators have researched and possibly -lived-among these cultures, ·which increases
cultural accuracy. The idea should be taken a step further, however, to include the emic
perspective of contemporary indigenous people themselves.
Native American communities must become involved in the representation of their
own culture in order for an accurate truth to be exhibited. Some cases ·of this have occurred
recently in North American museums, such as the exhibition at the Milwaukee Public
Museum entitled A Tribute to Survival. The display is the result of a team effort between
museum professionals and the urban and reservation Indian communities of Wisconsin (Rand
1994:490). Museums may eventually even be modeled after the Smithsonian's National
Museum of the American Indian, scheduled to open in Washington D.C. at the end of the
decade. The institution has appointed Richard West Jr., a member of the Cheyenne-Arapaho
tribe, its director and will have at least 12 of its 25-member governing board people of Native
American descent. In addition, West continues to make trips to gain information and
opinions so that a large native voice can be heard once the museum finally opens (Dorris
1992). This is a step in the appropriate direction for the Smithsonian, which in the past has
5

During the visits the curators were interviewed using a semi-structured interviewing
strategy (see Appendix B). Each of these interviews were audio taped with the interviewee's
perm1ss1on. As with the video recordings, the tapes helped to accurately recount each
interview. None of the curators showed any objection to the recording of our conversations
and each was eager to answer all questions. As soon as possible after each museum visit,
both exhibits and interviews were recounted in the form of field notes. The timely record of
the visits, along with referrals to the recordings, allowed the most complete descriptions
possible.
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CHAPTER TWO

A CULTURAL HISTORY OF THE OHLONE

In order for one to understand what must be put into these museum displays we should
familiarize ourselves to some extent with Ohlone culture and history. This is a history that
does not end shortly after the mission period in California, but continues to this very day. To
be familiar with this information is to ensure that the images of the Ohlone which are
presented to the public arf., correct. To give the Ohlone a continuing history validates them as
a living people and aids in their cultural continuity.
The Native Americans of the west, east, and south San Francisco Bay Area have been
referred to by historians and ethnographers as "Costanoan," which is actually the name given
to the language group that the Indians were a part of at the time of contact. As early as
1916, descendants of Indians at Mission San Jose began referring to themselves as "Ohlone."
The name Ohlone has come into general use since the 1970's to include all of the Native
Americans tracing their lineage back to the east and south Bay (Field et al. 1992;414).
Linguistic evidence suggests that the early ancestors of these peoples may have moved into
the area at about A.D. 500 (Levy 1978:486). The date of this arrival is an approximation
that has been disputed. For example, a text in the Peralta Adobe and Fallon House dates
Ohlone ancestry back to 1000 B. C., and Margolin cites linguistic evidence dating as far back
as 2500 to 3000 B.C. (1978:59).
Ohlone political structure was centered around a village alliance, which consisted of
one or more permanent villages and several more camps within a territory. The Ohlone
moved to each of these with each new harvest, sometimes as a tribal group and other times as
individual families (Margolin 1978:52). I use the term "village alliance" in this paper as a
substitute for what has often been called the "tribelet" in anthropological studies of Native
Californians. Neighboring alliances were often hostile toward one another and boundaries
between them were fixed by geographical features. Leaders could be men or women (Levy
1978:487). Responsibilities of the chief included allotting food to those in need and hosting
guests from other communities (Margolin 1978: 16).
Social organization was centered around strong kinship ties. Family households
consisted of ten to fifteen people. Evidence exists for both patrilineal extended families and
sororal polygynous marriages. All of these families fell into clans and identified themselves
with either the deer or bear moieties (Levy 1978:488). These clans and moieties created a
larger interwoven structure of social groups for the Ohlone to ally themselves with outside of
their families.
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Ohlone subsistence was based on hunting, gathering and fishing. Technologically they
utilized stone mortars and pestles, the bow and stone tipped arrows, and a variety of bone
tools including awls for making coiled grass baskets (Blume 1994: 11, Moratto 1984:211).
These baskets were important to the Ohlone because they were used in most aspects of every
day life such as cooking, gathering and storage. Baskets were even used as carrying caddies
for small children, which aided in the mobility of a family. Tule balsas, propelled by doublebladed paddles were the watercraft of the Ohlone. This mode of transportation enabled the
people to have access to Bay and wetland resources (Reilly 1994:29-30). In turn, this
enabled them to develop more productive fishing and duck hunting techniques (Levy
1978:492).
The acorn was the most important staple food harvested, but the environment provided
them with a wide variety of floral and faunal resources to draw from. The acorn and
surrounding oak forest environment was so important that many cultural adaptions were
associated with the use of them. Seasonality was correlated with the development of the oak
tree. The knowledge of the oak growth was then associated to other -food resources, such as
bears, which also relied on the oak (Schick 1994:21-22).
New evidence suggests that the pre-contact Ohlone and surrounding nations used
quasi-agricultural practices; burning cleared and fertilized, to increase the yield of their
natural resources (Blume 1994:5). They managed acorn harvests using these practices and .
became proficient in methods of processing, milling and cooking similar to technologies for
utilizing cultivated grains ~Levinthal et al. 1994:303).
Some trade networks existed between the Ohlone and neighboring Indians. The
Ohlone were most likely the providers of shells, salt, mussels and dried abalone. These were
traded primarily for pinon nuts, though other common imports may have existed (Levy
1978:488). Trading was considered to be an extension ·of the strong ethic of sharing among
the Ohlone. This extension of gifts between the village alliances created a support network
that served as their famine and disaster insurance. Individual villages rarely went hungry in
times of need because the other villages were obliged to help (Margolin 1978: 101).
Ohlone religion saw worth and meaning in all things, both tangible and intangible,
which established ethical standards requiring a respect for all things (Reilly 1994:37). The
belief system placed a large emphasis on prayers and offerings. Offerings usually consis ed
of seeds, tobacco or shell beads. Dreams and omens also played a large part in religion
(Levy 1978:489). Religion was an integral part of the lives of the Ohlone, as well as all
Native American people. The larger animals that were hunted played a significant role in
religious ceremonies and :ocial customs such as the bear and deer moieties mentioned above.
These animal's spirits were a source of power for those associated with them.
The shaman was the essential religious figure in the Ohlone religious system. The
shaman would perform dances and ceremonies to ensure such things as good crops and an
abundance of fish. Aside from the shaman's power in rituals associated with the
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environment, he or she also held medicinal powers. They were hired whenever someone was
seriously ill and used herbs to cure the ailing (Levy 1978:489, Yasin 1995).
Although it certainly cannot do full justice to a description of their culture, this short
synopsis describes a bit of what life for the Ohlone was like at the point of European contact
in the 1770' s. The contact with the Spanish and their mission system brought about many
changes for the Ohlone. European influence was inevitable with the congregation of the
Ohlone and other Native Americans into Spain's Franciscan missions (Levinthal et al.
1994:305).
The Ohlone people experienced changes in almost all aspects of their culture during
the mission period, in existence from 1770 to 1835. Long held belief systems and practices
such as shamanism were prohibited or discouraged by some missionaries. The agricultural
economy at the missions replaced -· the hunting and gathering subsistence economies practiced
before the arrival of the Europeans. The Native Americans became the labor force for this
emergent agricultural economy (Levinthal et al. 1994:305).
Through diseases and declining birthrates, the population of the Native Americans fell
drastically from approximately 10,000 in 1770 to less than 2,000 in 1832 (Levy 1978:486).
As the labor force dwindled, Spanish soldiers went further afield to bring in new Indians to
convert at the missions (Levinthal et al. 1994:306).
Despite living in adverse conditions and among Native Americans of various cultural
and linguistic backgrounds, strong kinship relations and inter-marriages continued among the
Ohlone (Field et al. 1992:424). These strong ties continued after 1836 when the Mexican
Government secularized the missions. When the missions closed, Mexican families_took over
most of the land and converted it into laigecattle ranches. Most of the Native Americans left
the missions and worked as laborers for the ranchers. During this time there was a small
shift back to indigenous religious practices (Levy 1978:486-487).
In addition to the return to original belief systems, communities of former missionized
Indians grew near some of these ranches and became places of refuge for the Native
Americans (Field et al. 1992:424). The largest culturally revitalized community was called
the Alisa! rancheria, located just south of the town of Pleasanton. The land was owned by
th ·" Bernal family who both intermarried with and served as godparents to the Ohlone. Later
in the 1880's, the Hearst family took over the property and perpetuated this relationship by
respecting the Alisa! community's stake on the land. Other families retreated to remote areas
of the East Bay and attempted to reconstruct indigenous communities (Levinthal et al.
1994:308-309). Although the number of communities and the numbers in the communities
shrank in size as the elderly passed away _and the young moved out (Levy 1978:487), the ties
continued through extended and marriage related families.
By 1925 the Ohlonc had retreated so far from the public eye that Alfred Kroeber, who
some call the "father" of California Indian anthropology, was prompted to write that the
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"Costanoan group is extinct so far as all practical purposes are concerned" (Kroeber
1925:464). This was really not the case, yet Kroeber's extinction concept influenced many
other scholars who perpetuated the idea (Levinthal et al. 1994:312). Their lives did become
privatized because they removed themselves from public view, partially due to the hostile
racist atmosphere in the U.S. at the time (Field et al. 1992:427).
The California Indian Claims Settlement Act of 1964 was the occasion which brought
the Ohlone back into the public eye and revitalized their tribal allegiances. The Settlement
Act repaid eligible California Indians for lands which should have been protected in the
treaties of 1851 and 1852 that were never ratified by congress. When the checks were mailed
out, the Ohlone/Muwekma families raised questions about their tribal status, which was never
revoked by congress as with many other tribes. Their lands also were assumed to have been
relinquished to the government, but they never had been (Field et al. 1992:418,430). These
questions and assumptions united families around a movement toward proper recognition and
respect of their history.
The civil rights movement also propelled the Ohlone people into action. Indian groups
created several organizations which protected Indian rights and interests. The American
Indian Historical Society was one of the first. In 1964 the society focused it's efforts on both
protecting Indian burial sites and reforming textbooks which gave a biased view of Native
American history (Field et al. 1992:418). By 1971, families of Ohlone ancestry united into a
cohesive organization to create the Ohlone Indian Tribe. They succeeded in gaining title to
the Ohlone Indian Cemetery at Mission San Jose where some of their ancestors are known to
be buried (Levy 1978:487).
The concern for protection of ancestral burial sites was heightened when urban
expansion disturbed a large number of burial sites and artifacts. Spiritual concern for
ancestors and care for their burial sites is an important aspect of the Ohlone belief system.
Ohlone.descendants became more and more troubled by the lack of understanding shown by
developers during this time of rapid growth (Field et al. 1992:419). These problems brought
together the efforts of Native American activists and concerned archaeologists.
The best example of this was at the Tamien Station Archaeological project in San
Jose. This joint project between Caltrans and Santa Clara County gave Ohlone consultants
the opportunity to assist in all of the decision making processes throughout its excavation.
This included the documentation of their own ethnography up to the time of the Tamien
Station Project, which they included in the final report (Hylkema 1994:249). The Ohlone
representatives shared in the responsibility of legal compliance, analysis, documentation and
re-burial of the remains that were found at the site. This inclusion in all aspects of the
process assuaged some of the feelings of alienation which Native Americans often experience
during these type of cultural resource management projects (Hylkema 1994:251).
In 1982, the California state legislature passed SB 297. This bill protects Native
American human remains and burials and gives Native Americans the channels needed to
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voice their own concerns about the treatment of these sites. The legislation permits the
Native American Heritage. Commission to contact those who are the most likely descendants
of the ancestors uncovered. These descendants then have 24 hours to give counsel regarding
further treatment of the remains (Field et al. 1992:420).
Two other organizations are currently key components in the continued struggle to
increase Ohlone recognition. The Ohlone Families Consulting Services (OFCS) was
established in 1984 as a Native American cultural resource consulting firm. The organization
established working relationships with others who will come in contact with ancestral burial
sites such as Caltrans, private developers, the city of San Jose and Santa Clara County.
OFCS formed as a result of efforts on the part of the Native American community to
familiarize themselves with the archaeological practices used to excavate their ancestors, and
feeling that changes needed to be made (Field et al. 1992:421-422). The Muwekma Indian
Cultural Association (MICA), which aimed its efforts on the housing and educational needs of
Native Americans, also realized that full documentation of Ohlone ancestry was important.
With these efforts, lines of descent were made more legitimate to the outside community and
the tribal acknowledgement process had a lineage to support the effort (Field et al. 1992:422).
Descendants were made an even more integral part of the archaeological, and,
therefore, museum collection process in 1990 and 1991. Congress passed legislation in
October 1990 that would protect American Indian grave sites and return remains to their
respective tribes. Interestingly, this bill excluded the Smithsonian Institution from its
requirements (Cleared Bill Protects American Indians 1990). In addition, at the Muwekma
Ohlone tribe's request, Stinford University allowed the collection there to be inspected. All
remains that were judged unnecessary for scientific research were reburied in 1991 (Field et
al. 1992:422). Many in the archaeology community opposed this action because of the loss
of material evidence, but the Ohlone tribe saw it as a step in the right and respectful
direction.
The Ohlone tribe's efforts to help itself in regards to archaeological procedures used in
uncovering their ancestors seems to have had positive benefits. These efforts, along with the
documentation of descent lines, and re-confirming links to material culture, are all the steps
necessary to submit a petition to the federal government for official recognition as an Indian
tribe (Field et al. 1992:42 ·l). Professional relationships that they have established especially
in their archaeological work have begun to establish a basis for public support and acceptance
of their lasting presence and contemporary existence in the Bay Area (Levinthal et al.
1994:319). ·The progress witnessed by the Ohlone is indicative of what is occurring
throughout the United States. The successes that Native Americans have seen in gaining
repatriation "is providing a strong incentive for incorporating Indian perspectives in
museums" (Jones 1993:212). However, though they may appear to be ready for federal or
national recognition, and while in their own Bay Area the Ohlone have gained the public
recognition that they deserve, this has not been the case with their representation in local
museums. I now turn, therefore, to the primary subject of this paper, a review of museum
exhibits.
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CHAPTER THREE

MUSEUM VISITS AND INTERVIEWS:
EAST BAY 1

COYOTE HILLS REGIONAL PARK
Description
The major draw to Coyote Hills for most visitors are the 966 acres of wildlife
sanctuary; however, also within the park are four "shellmounds" and a small museum
dedicated to the people who created them. The Ohlone museum within the park is located
within the visitor information center. This nondescript, grey, one story building leads those
entering towards an information desk. But for those adventurous enough to look down the
hallway to their left, they will find a mural of an Ohlone village painted the length of one of
the hallway walls. This painting shows the Ohlone the way they might have been at the time
of contact. Within the mural, there are several Ohlone, both male and female, performing
their everyday routines of hunting and cooking outside of their tule homes.
At the end of this hallway are two plexiglass enclosed cases. Within the case on the
right of the hallway is a diorama featuring a preserved black tailed deer. The deer stands in
the brush common to the Coyote Hills area. The deer is joined by other animals and plant
life that might also live in this environment. Two of the most prominent in the exhibit are the
monarch butterfly and the .tarantula. - Acro.s.s from this exhibit on the other side of the hallway
is a diorama of the coyotf!. The actual display is similar to black tailed deer, however the
coyote is depicted within the context of a marsh. It is surrounded by birds and marsh grasses
with other plants and animals common to this area. Each of these displays is accompanied by
easily read white text on a black background which runs along the bottom of each display.
The text identifies each of the plant and animal types.
Continuing along the trajectory of the hallway the visitor enters a larger area in which
there is information about the regional park. Next to a map of the area's trails and pamphlets
about the regional park system is a bulletin board with the birds that might be found during
the season in the park. It includes large photographs of the birds and information about them.
Below these pictures is a cork-board area where visitors are asked to post sightings of
interesting birds they might have seen in the park . .
Leaving this area around a corner is the information center where someone can
oversee the museum. Along the far wall of this room is another plexi-glass enclosure of a
1

Primary research was conducted by John Readick, 1995.
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wetlands area. This exhibit runs half the length of this large room and is packed with
hundreds of life forms that live in wetland regions both above and below the surface of the
ground. The animals below ground are shown this way with the soil dug out around them so
they are visible through the glass.
Next to this exhibit is a full scale replica of a tule boat. Along the wall next to this
boat is information on how the boat was constructed, and information about others who have
recently constructed and sailed similar boats. Also included were stories of what was said
about tule boats when they were first seen by explorers.
In the final room, more detail is given about the lives of the Ohlone. Against the far
wall is a collection of baskets acquired by the museum both at auction and through donation.
The information given describes how the museum acquired the baskets and some of their
uses. On the wall to the left of this display is a cabinet showing the making of these baskets.
Baskets are shown in various stages of completion. To the right of the basket display is a
photographic representation of the tools that Ohlone used to build fires. Next to this is a
display on archaeology. It is filled with some of the findings of the "shellmounds" that were
excavated in 1988 by archaeologists from UC Berkeley. The case includes pictures of
students brushing the dirt away from the mound and the actual objects, which include
obsidian flake arrowheads and shells in the labeled plastic bags where the archaeologists had
placed them. In the case against the right wall is a scale model of an Ohlone village with
structures that stand four or five inches tall.
The wall facing back toward the room with the wetlands and the tule boat is where the
primary information about the Ohlone can be found. A long text goes into some detail about
the lives of the Ohlone betore contact. Next to this is a display reminding visitors that these
people are still alive in our society today. This is done with pictures of and brief descriptions
of two Ohlone families who live in the area and support their culture. Using photographs and
text, it also, describes some of the history of the people after contact.

Discussion
The regional park serves an audience concerned with the environment. This is evident
in the displays that the museum offers. Two of the three rooms are dedicated primarily to the
ecosystems of the region. This works well as a beginning in understanding Ohlone culture as
the Native Americans subsisted on what the land had to. offer. Everything from their
dwellings to their religion was based on the environment depicted in the first two rooms of
the museum.
The shift into the discussion of _the Ohlone is dramatic, yet the progression is easily
followed for those with a rudimentary knowledge of their culture. The reconstruction of the
tule boat, made completely from plants native to the area and shown in its entirety reveals
how life was lived by the Ohlone. There was a reliance ·on nature and what it supplied was
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what was used. This is a distinct difference in mindset from those who visit the museum
from their modern world filled with synthetic materials. This is fine for the unconscious
mind or even the person who knows how closely the Ohlone were associated with nature,
however, for the loads of school-age students that come to answer the questions that their
teachers assigned, or the average visitor of the park there are no texts describing this
relationship. It is as if two rooms were dedicated to zoology and another to the Ohlone.
There is no bridge between the two.
Native Americans were consulted in the interpretation of the exhibit and its artifacts.
This was also the most challenging and time consuming endeavor related to the exhibit. At
least four or five editors were involved over several years, each with their own ideas of how
these objects should be interpreted. As Andy Galvan, one of the interpreters, put it, the
result was, "an exercise in compromise" (Personal communication, 1995). No one had
exactly what they wanted, but a working copy was finally implemented.
The room dedicated to the Ohlone is filled with the objects common to other Ohlone
museums, yet in the East Bay this is the only museum that does not try to reach beyond this
goal. There is no mixing of other California tribes or unrelated European history. There is a
sense that the area was actually home to the people represented in the museum, not conveyed
by other East Bay museums. This may be partly due to the uninhabited nature of the park,
but can also be attributed to the fact that the Ohlone people do actively work with this
museum. Community members such as Andy Galvan, Beverly Ortiz, Linda Yamane and
Jakki Kehl have all given their various levels of input to the museum. The only draw back to
this is the lack of what Michael Tucker at the State Indian Museum called the "Oh Ah"
feeling that accompanies spectacular objects. Instead, there are the everyday objects of the
Ohlone and this is the focus of the museum. Maintaining the interest of the general visitor,
however, becomes more difficult.
Another positive feature of the museum is the wall dedicated to the history of the
Ohlone. It deals with the history of the Ohlone without ending at the time of contact. The
two modern Ohlone families that are depicted are shown as actual people living in the East
Bay, not trapped in the pa.st as relics from another time and place.

PHOEBE APPERSON HEARST MUSEUM OF ANTHROPOLOGY
Description
The Hearst Museum is located in Kroeber Hall on the UC Berkeley campus. This
museum consists primarily of rotating exhibits. At the time of this visit in February of 1995,
the primary exhibit was a display of Japanese objects. However, at the end of this exhibit
was a display dedicated to Ishi and Alfred Kroeber's study him. According to the pamphlet
accompanying the display, lshi was "one of the last Native Americans to live the aboriginal
lifeway."
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The display begins with black and white photos of Ishi in San Francisco. A text
describes how Kroeber took in Ishi and put him to work as a janitor in the San Francisco
museum. According to a worksheet entitled "A children's guide to the exhibit":
In 1911, starving, he [Ishi] entered the town of Oroville, California. The sheriff of
the town contacted the Museum of Anthropology. The anthropologists took him to the
Museum in San Francisco. There he lived the last four years of his life,
demonstrating the skills of his people and recounting their language, myths, legends,
and songs so that some record of the Yahi would be left after his death.
More of the black and white photographs that Kroeber took of Ishi in "nature",
dressed in a loin cloth posed in front of a rock or in the woods, are dispersed throughout the
exhibit. The object displays are primarily of the tools that Ishi had made during his stint at
the museum. Many of these are arrowheads and arrows. However, there are also objects
that were found in the Deer and Mill Creek canyons were Ishi was living that are also on
display in this exhibit.
The two groups of prehistoric or early historic (protohistoric) arrowpoints here were
recovered from very late contexts at Kingsley Cave and Payne's Cave in Yahi
territory. Some of the points from Payne's Cave are even produced from glass bottles
probably dating to the late 19th Century. These points were made by the
immediate ancestors of the Yahi and probably Ishi's ancestors specifically. Ishi knew
of the Kingsley Cave site and c~lled it t'ena in Yahi (Shackley, Personal
communication 1995).
Also included in the exhibit are newspaper articles which talk about finding the last
American aborigine.

Discussion
The one permanent display within this museum is a tribute to Albert Kroeber' s
greatest anthropological deed. The Ishi exhibit is as much about the methods and theories of
Kroeber as it is about the "Last American Aborigine."
Berkeley has been recognized as a museum leader for at least the last 50 years
(Coleman 1942:9). However, beyond Ishi there is no discussion of Native Americans in the
anthropology museum. The people of the area in which this research oriented university is
located are neglected. Bul Kroeber, for whom the building is named, has a display in his
honor.
Beyond the discussion of how Ishi went about making the tools at the museum, there
is a comparison of Ishi's arrowpoints to the original Yahi arrowheads in the exhibit. The
analysis done between the two types of arrowheads lead to vaguely historical particularist
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conclusions. According to the exhibit pamphlet, some of the finest example's of Ishi' s lithic
technological handiwork are exhibited here. It is obvious that these are not Yahi style
arrowpoints, but eccentric works of art that were produced at the request of his friends and
museum visitors (Shackley: n.d.).
The display area is arranged to produce an easy flow for visitors moving in either
direction. The large black and white photographs and clear arrangement of the objects within
the cases produces an exhibit that is easily comprehensible. Longer texts describing Ishi's life
are available to consult if more information is desired, however the division of objects into
groups that Ishi constructed and those that were associated with Deer and Mill creek canyons
lends itself to an easy understanding of what is being communicated.
This is a display about Ishi after having come into contact with Alfred Kroeber. It
does not presume to use Ishi' s lithic technology as grounds for unders.tanding the Yahi
society. The ethnographic information given is about Ishi and Kroeber, this is as far as the
exhibit wishes to reach. The stories and legends that were transcribed by Kroeber about the
Yahi are not included wif1in the display. The decision to keep the display narrowed to the
degree that it has been may have had to do with the size of the area in which it is located, but
it avoided the problems associated with museums that try to encompass too much.

(

OAKLAND MUSEUM OF CALIFORNIA
Description

The California History Gallery entrance at the Oakland Museum opens on to a hall
decorated with large, mural sized, pictures of the natural landscape of California. These
black and white photographs of mountains, waterfalls, and deserts, project from the walls on
either side of the visitor. These photographs extend the height of the hall (8-9 ft). The first
sign above the entrance is of a Native American creation myth. Written on the first sign, "In
the beginning there is no land no light only darkness and vast oceans where earth-maker and
great grandfather were afl,lat in a canoe." Accompanying several more of the overhead signs
and photographs is, in the. background, the sound of clapping, drumming, and singing of a
Native American ritual.
Painted the length of the first wall is a mural of an unidentified section of the
California coastline. Within this mural are Ohlone huts positioned along the coast as they
might have been at the time of contact. As if pulled from the painting into real space another
hut has been constructed from the same materials as those depicted. The free standing hut
sits on a sandy, dirt floor with a sign indicating that this hut was used as an acorn granary.
There is no year given, however there is a photograph of a woman grinding acorns.
Implements that may have been used in the granary are displayed nearby as is text discussing
the women's roles of basket making, grinding, and cooking. Next to this is a description of

the male activities which include hunting and fishing.
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Beside these descriptions of the daily chores of the Bay Area Native Americans is
more text recounting another creation story. Below this is more text describing the ideas of
conservation, respect, and balance that were sought after by Native Americans. Across the
hall from this display is a continuation of the men's roles using objects. Next to this is a
history of the California Indian tribes beginning with the crossing of the Bering Strait.
Rounding the corn~r is a display called the "Tools of Stone Age California". This is
divided into sandstone, soapstone and granite as one category, obsidian as another, and finally
wood and bone. The "Landscape of Culture and Environment" display sits opposite the tools
in this second hall. Soutl:ern Californian Indians are depicted with black and white photos of
the landscape and people. Also included are engravings, cave art, and baskets. "Tools of the
Shaman" and a display of money belts and beads sit across from a woven hat exhibit. These
hats, primarily used in Northwestern California, are made from the same materials as the
baskets. Accompanying this display is a discussion of the proper spacing, weave, and design
of these hats. The basket making display, which sits next to the hats, is a large case filled
with Native American basket making styles. Each of these styles are numbered
corresponding to a black and white outline map of California which sits above the baskets.
Each of the numbers could be located on the map to show where the peoples could be found
and the corresponding name of each. Another less detailed exhibit of baskets sits next to this.

Around the next corner, to complete the rectangle shaped gallery, statue/mannequins
of Native Americans stand as they might have before the time of contact. The first group
that is encountered are frozen mid-way through their dance. According to the text that
accompanies the two dancers, with their huge obsidian blade and deerskin offered on a pole,
they were performing the White Deerskin Dance:
An annual World Renewal ceremony was performed by the Ohlone men to erase any
hurt done during the past year to what the great Woge had arranged. In the fall, when
the first salmon was caught and the first acorns harvested, the People held the White
Deerskin Dance to celebrate Yimantywingyai and the first fruit of food. Across from
this display are more objects associated with the dance including an albino fox with
woodpecker feathers over its eyes and ears.
Continuing down the hallway is another statue/mannequin; this time a woman stands
alone in a glass case. She is covered only with a buckskin skirt and necklaces. She wears
abalone shells around her waist.
Again, at the beginning of the gallery, the beating and chanting of Native Americans
is heard. In a large diorama, four Native American males in a dance house are depicted
performing another dance. This one is unidentified, but the music and words being heard
were recorded by modern Native Americans. The sign above the dance house reads, "The
First People." Standing in front of this exhibit in the middle of the gallery is a full length
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feathered headdress. It is placed on another free standing mannequin in a plexiglass case.
The headdress almost completely covers the mannequin.
The exhibit ends with the coming of the second people. The missionary period display
begins with a cross influenced by the Native Americans. The text that accompanies it
describes the loss of life due to plague and disease that accompanied the settlement of the
missionaries in California.

Discussion
The Oakland Museum was the most modern of those visited in the East Bay for this
project. The exhibit was constructed in its present form in 1984. According to Carey
Caldwell, senior curator. cf history at the museum, the gallery is meant to be a "cultural
history of California (Personal communication, 1995)." The exhibits begin with the Native
American creation myths and ·conclude with modeled, plastered, statues of men and women in
modern dress. This walk -through time is divided into historical eras such as pre-history, the
missionary period, and the gold rush.
The Native American exhibit begins with emphasis on context. The importance of the
land in the initial black and white murals and the mural of the California coast are both ways
in which the museum is setting the tone for the journey into another culture. The tule
granary diorama allows people to physically come in contact with how the Ohlone lived
before the missionary period. The creation myths and discussions of Ohlone values also
serves an important role in showing the mind-set of these tribes. Unfortunately, to absorb the
information given at the beginning of this exhibit the visitor would have to realistically spend
twenty minutes reading. It is obvious that the designers of the exhibit wanted this information
to be shared, but the amount of text makes the information inaccessible to those who only
have an afternoon to walk through the entire gallery.
The sexual division of labor is shown effectively by placing men's and women's
objects on opposite sides of the first hall. This is a way of showing this, characteristic of the
Ohlone lifeways without having to be em.ersed in texts. Another effective element in these
displays are the photographs of people using the tools found in the case. This use of
photography shows that these mortar and pestles or arrows were not created to be put into a
museum, but were made by real people to be used.
In the "Tools of Stone Age California" display, the grouping of the objects shifts from
cultural and material to purely material. The distinctiveness of the individual tribal
community is disregarded, and an emphasis is placed on the objects as a collection. This is
repeated again in the "Landscape of Culture and Environment" display. Objects are placed
together out of the context that was established at the start of the gallery. The Southern
Californian tribal objects just beyond the Ohlone diorama breaks the continuity of the exhibit.
This display also contextually fails in relation to time. Representations of cave paintings are
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mixed together with dolls that, according to docent Dave Dibble, were created by Native
Americans to be sold to the gold miners as souvenirs (Personal communication, 1995).
The exhibits of woven materials are impressive because of the sheer numbers alone.
But these exhibits move into another format. They begin to move into material culture,
especially the hat collection. The critique of the hats within the display gives this a real
teaching emphasis. Poorer quality hats mixed with the finest quality hats may have been done
for collection ·purposes or for the comparison purposes stated. In either case the discussion of
design, spacing, and weave of these hats adds a dimension to this display that is lacking
elsewhere in the gallery. The baskets, in the neighboring displays, are associated with real
people and homes by the map that hangs above them.
The next section of the exhibit is made unique by the stylized human representations in
the exhibits. Boas insisted that single mannequins be placed inside cases with the artifacts in
order to demonstrate the correct disposition of costumes, ornaments, and tools (Stocking
1985: 95) Michael Tucker, curator of the State Indian Museum, agrees with this completely,
but also comments that those found · in the Oakland museum have been criticized by Native
Americans because of their appearance. The mannequins are gray and highly stylized. The
problem is that they make the Native Americans that they represent appear sub-human
(Personal communication, 1995). They have other benefits, however. Given their role as
glorified stop signs, Boas invariably tried to position life groups in a central aisle adjacent to
the larger cases holding the primary collection (Stocking 1985: 100) It is true that the
artifacts associated with mannequins become more understood as the human form seems to be
more interesting to look at than rows of baskets.
Another of the more controversial displays in this part of the gallery is the feathered
headdress. Some Native American groups, according to Dibble, Caldwell, and Tucker are
having troubles allowing an object this sacred be used in the exhibit (Personal
communications, 1995). An associated problem that has arisen is the juxtapositioning of
priestly vestments in the next gallery. The idea was to show that the if vestments could be
shown as merely history in a museum then the headdress could also be seen this way. The
issue has created some publicity, but does not seem to be having any real impact on the
museum.
As the era of California pre-history closes and the missionary begins, there is a pause
for modern technology. At the beginning of the missionary period, there is an interactive CD
ROM display. At this "work station," gallery guests are allowed to use this technology to
obtain more information about certain objects or hear mini-lectures by curators,
anthropologists, and ethnic groups. There are three of such stations each containing
information about the section of the gallery in which they are located. These "work stations"
appear to be used, but they are loud and distracting to nearby museum goers. Tucker does
not believe that this type of technology belongs in a museum. He expressed his fears of the
machine breaking down, the annoyance to the museum workers, and what he described as a
Disneyland atmosphere. He goes on to say that, "If we [museums] allow ourselves to
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compete with amusement parks we will lose. This is not our role" (Personal communication,
1995).
According to Caldwell, three of the major considerations in depicting Native American
groups are, "letting people know that these groups are still alive, showing the diversity of
these communities, and depicting the cultural changes" (Personal communication, 1995). As
the museum moves through ·time, the mention of Native Americans <:lecreases substantially,
but as Caldwell explains this has to be the case due to "logistical considerations" such as the
scope of their gallery and the amount of space or what is in the collection (Caldwell personal
communication, 1995). This being the case, after some of the early land disputes of the
nineteenth century, the Native Americans are not discussed again until their 1969-1971
occupation of Alcatraz in San Francisco Bay. In the back corner of the gallery there is a
display of what could be loosely be called modern Native American Powwow regalia. Bright
beaded shoes and a colorful headdress are the most striking parts of the display. There is a
certain generic artificialness to the clothing. Until Caldwell explained that this display was an
attempt to depict some of the more recent immigrants to California, the display looked as if
the museum had completely given up on trying to distinguish Native American groups at all.
Perhaps the most disturbing element of the museum's depiction of Native Californians
is a timeline against the back left wall. This time line begins in by saying that the population
of California doubled during the gold rush. Despite a fairly complete representation of area
Native Americans in othe1'." portions of the museum, the Native American populations are not
mentioned once in this timeline of California ·populations.
Finally, when we consider the place of the Ohlone in the larger exhibit we see that
they are not represented individually, but are mixed with other Native California groups.
This sort of presentation perpetuates a generic stereotype of Native Americans rather than one
that accentuates their unique cultural attributes.

MISSION SAN JOSE
Description

The museum associated with Mission San Jose is located in an adobe building located
next door to the mission itself. The tour of the museum begins with the opening of a great

wooden door. The first room of the museum is dedicated to the Ohlone. On the first wall,
to the left of the door, is an exhibit which includes baskets and copies of etchings and
drawings done by the early European inhabitants of California. The text indicates that small
baskets were made for practice by young Ohlone women. Also included in this first cabinet
are a piece of Angelica, a deer horn pipe, and an obsidian arrowhead.
In front of this first wall is a freestanding table filled with stone tools. The sandstone
tools in this table are each described by a piece of paper that sits next to each object
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designating its use. These are mostly one word descriptions such as net weight, hand mortar,
and pounding stone.
On the right side of the door is another exhibit case. One of the photographs in this
display is labeled "Ohlone Life and Culture". The case contains religious and ceremonial
objects including a flute adorned with an actual bird claw and skull. Also framed in the case
are clapping sticks and a string of bear claws, stone, and clam beads. The text that
accompanies the bear claws states that they were worn in ceremonies and " ... the bear was
looked upon as special, having the power to communicate with the Great Spirit."
Against the right wall is a large mortar and pestle next to which is a sign that reads,
"Food processor and cooking utensils for early East Bay cuisine." The texts along this wall
go on to describe the role of Ohlone women in food gathering and preparation.
Next to this is a wooden cut-out of "The Land of the Ohlone". This, handmade,
wooden map is about four feet tall. It has the Ohlone region divided up into the linguistic
regions. In addition, the Missions that lie within the Ohlone territory are underlined on the
map.
On the wall opposite the entrance is a display that is entitled "Ohlone". In this
display is a black and white photograph of Dolores Galvan and a caption that reads "Went
home to her people on December 26, 1982 at the age of 93 years and nine months. Her
grandfather chief Terrino was 125 years old when he was called home in 1925. He
welcomed the strangers to the land of the Ohlone. He lived on the land that this building sits.
This is Dolores Galvan's collection, together with the cemetery, this is all that the Ohlone
have today." Also in this display are photographs of other Ohlone and of a ceremonial
headdress.
Also along this back wall are plants that were used by the Ohlone. Mentioned are the
soap plant, milkweed, tule, and other native grasses. It also has a picture of an engraving of
an Ohlone village indicating that the structures were made out of these plants.
Moving into the next room, according to the map, is the "Padre Room". The Ohlone
objects in this room are located against the left wall. On the right is a padre bedroom. The
baskets on the left are not dated. There is text indicating that these are water-tight baskets
and a strainer. Also in this display is a "baby-carrier". Next to these are baskets made by a
Northern Californian tribe. The text does not indicate anything further. The display is
completed with two pre-contact style women's hats and a broken abalone shell.
Moving through the "Sacred Items" room into the "Later History" room there are
several displays in which the interaction of the Native American population and the
missionaries is discussed. Against the left wall there is an anonymous drawing of Mission
San Jose during its "active years". According to the text, "At the left is the small flower mill
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near several huts of traditional native style. The rows of buildings at the center were
apartments for neofitos, the christianized natives."
On the opposite wall is a description of the types of assignments that the "neofitos"
performed. The text is broken down into the jobs of the men, women, unmarried women,
and children. Further down this same wall is a model of the apartments that the "neofitos"
lived in during the missionary period. Next to this exhibit is a description of their diet.
Which, according to the text, relied too heavily on grains and contributed to an increase in
deaths at the mission. The remainder of the museum is dedicated to the later inhabitants of
the mission.

Discussion
The museum seems the most simple of the East Bay museums studied in this project.
The style of presentation-of the objects at the mission is almost a reflection of the adobe
building that houses the museum. The displays fit the building as they are labeled with hand
written calligraphy and are kept in worn looking cabinets. The context of the exhibit itself is
better understood when we realize that the display was put together by Philip Galvan, an
Ohlone tribal member who traces his family roots to Mission San Jose as early as the 1820s
(Galvan, Personal communication, 1995). Without much training in . museum exhibition, he
took the initiative to put together this display from his own collection because he felt that the
Ohlone should be represented in this context. This is the only known example in the San
Francisco Bay Area of an exhibit put together using only Native American input.
In 1981, Father William Abeloe, pastor at Mission San Jose, designed the new
museum and offered the first section of the layout to Galvan to develop a prehistoric Ohlone
display. All editing and interpretation rights were given to Galvan, who took a portable
exhibit he had previously developed to present to school children and installed it permanently
in the Mission (Galvan, Personal communication, 1995).
Though ideally Native Americans will be involved in all exhibits, this display does
show examples of problems which may similarly arise with only Native American input,
without the guidance of those experienced in museum display. For example, the first wall of
the collection is a melding of too many objects whose relation to one another is not clearly
displayed and in some cases hard to determine at all. An instance of this is the antler pipe
which sits along side a children's woven basket. Besides being everyday objects the ·
significance of one to the other is unclear. In the other display, on the first wall, the spiritual
and ceremonial items are grouped together, but still there is just a minimal discussion of why
these objects are an important part of Ohlone culture. Perhaps this is due to an oversight by
the creator who already knew the use and importance of these objects. When people are so
close to their subject, they tend not to see it easily from an outsider's point of view. The
exhibit may also lose impact because Galvan is not there himself to supplement the
information, as he was when he travelled with the exhibit.
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The people themse1ves are represented by Dolores Galvan, a deceased Ohlone woman,
and her father, relatives of the creator. By presenting them in the light of the past, it is not
indicative of a living cultme. Once again, this may be due to the fact that the creator's
insider perspective kept him from recognizing the need for this information for the outsider.
Because Galvan most likely remembers these people as deceased relatives, that is how they
are presented to the public; unfortunately the visiting public may assume that this extinct state
refers to the entire Ohlone_people and not just these two individuals. There are no other hints
that there may still be Ohlone alive today, yet the fact that Galvan himself put the exhibit
together proves that indication false.
While there are some problems with this exhibit it, unlike the Oakland Museum, is
focused specifically on the Ohlone. Furthermore, as a non-publicly funded facility it
represents one of the best interpretations of Native American life depicted in the California
missions.
The problems with this exhibit may soon be improved upon. As part of his masters
thesis at California State University-Hayward, Andy Galvan, Philip Galvan's son, will be
redoing the display cases using more modern interpretation of the items and modern museum
methodology for display (Galvan, Personal communication, 1995).
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MUSEUM VISITS AND INTERVIEWS:
SOUTH BAY2

PERALTA ADOBE & FALLON HOUSE HISTORIC SITE
Description
The Native American portion of the exhibit at the Peralta Adobe & Fallon House is
extremely small. The tour of the two houses begins in the basement of the Fallon House
which is where the timeline tracing the area's past begins. A small mural gives an
introduction to the exhibit presenting a brief synopsis of what will be seen in the exhibit in
the form of stories that shaped the area before the 1870' s. Some acknowledgement is given
to the Native Americans of the area, "Some of these stories are among the oldest in
California, reaching back long before the region's recorded history." It also names the native
peoples who lived along the Guadalupe river as some of the cultures focused upon at the
museum.
The entry opens to the left into a small room containing some Ohlone artifacts. Two
glass covered display cases line the outside wall, and the two other walls are painted a bare
green. Most of the collection consists of baskets and a few mortars and pestles. Emphasis is
placed on the importance of baskets in all aspects of everyday life and the rituals surrounding
the basket weaving. It is pointed out that basketry was done by women. Small plaques
alongside each of the artifacts explain their use. Tule reeds and their importance is .accented
in one display. They were used to make homes and boats but room size does not allow either
to be displayed. One text explained the family groups of the Ohlone and the seasonal cycle
of the harvest. It also informs the visitor that trade and intermarriage among tribes was
common, but wider organ . zational structures did not exist.
On one side of the room, a display entitled "Valley of the Oaks" explains that the area
ecologically different than what we see today. Much of the Santa Clara Valley floor was oak
forests, dense grasslands and marshlands. No explanation is given for the reason that the
environment changed, though we can assume that it was due to human impact. The
importance of the acorn as a subsistence harvest is established in the display. The staples of
the Ohlone diet were acorn mush and acorn bread.
Very little is said about the specific gender roles of the Native men though there is
specification of the roles of women. The exception is a small plaque and lithograph ·
concerning hunting. Some techniques for hunting were explained, but the subject is mostly
what was hunted.
Compared with the other two areas of the exhibit the room is not as abundantly
adorned with artifacts and re-creations. Walls are relatively bare, although a display
2

Primary rese,1rch was conducted by Amy Raimundo, 1995
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depicting an Ohlone creation story will take up the empty area behind/above the display
cases. Its completion is pending. Text and a sketch convey the relatively unknown past of
the Native people in this area. Evidence of inhabitants is dated back to about 6000 years ago,
some believing that these were the early ancestors of the Ohlone, whose residence in the area
is dated back to about 3000 years ago. "For those people," another plaque reads, "All
aspects of life - hunting, food preparation, tribal ceremonies and spiritual beliefs - centered
around the natural cycles and seasons of the region." Also included on the same text is the
information again that they traded with neighboring clans and maintained a complete social
order within their own small groups.
This first room opens into another room explaining the history of the Spanish Mission
settlements on the Guadalupe River. On the wall above a model of the adobe mission
settlement is a short account of Indians in regards to Mission Santa Clara. Four drawings
hang next to the text. It explains that three villages of approximately 120 people each were
located within a four mile radius of the mission site. Within a few weeks of the
establishment of the mission, several of the Indians from these villages had killed a few of the
soldier's mules, sparking conflict between the Spanish Missionaries and the Native
Americans.
After moving through the Mexican settlement of California, the final room in this
portion of the museum gives an overview of the Americanization of the area. This section
focuses on the agriculture of the area. Nowhere in the second half of the display area is there
a mention of the early inhabitants of California.
This section of the tour ends with a short video which serves to pull all the artifacts a
visitor has just viewed into a cohesive timeline. It reiterates that the first inhabitants along the
Guadalupe River were the Ohlone. The narrator explains that the Ohlone had several
permanent settlements in the area, including a fishing settlement close to the area named Soco-ist-ka. The voice explains types of food that the Native Americans ate and emphasized the
importance of acorns.
The timeline quickly moved on to the first "civilian" settlement by the Spanish. Led
by Juan Bautista de Anza they moved into Alta California in 1776, establishing themselves by
1777. According to the video, the Indian's lives were not improving, even though the
Spanish wanted to turn them into Spanish citizens and the Missionaries wanted to spread their
faith. "The Spanish effort to save Indian souls cost many lives." Conflicts were not rare
between the Spanish and the Indians. Indian numbers diminished primarily because of this
fighting and the new diseases that overwhelmed their immune systems.
The video moves on to explain the settlements and the lifestyles of the Spanish,
Mexicans and, eventually, Americans , but focuses on the personalities of Peralta and Fallon,
who contributed to the area. Other than the above, the only other reference to Native
Americans is the general statement that all four of the historic cultures have made unique
contributions to the history of the area.
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Discussion

Judy Stabile has been curator at the Peralta Adobe and Fallon House Historic site for
two years and watched the basement exhibit open in November of 1994. She had some hand
in the implementation of the exhibit, but most of the concept is that of Charles Prentiss,
Director of the Santa Cruz Museum of Natural History. He and his wife, Nikki Silva, of the
Santa Cruz County Historical Trust, put the exhibit together. Most of the artifacts come from
the collection in Mr. Prentiss' care except for a mortar which was given to the Historic Site
by San Jose State University (Stabile, Personal communication, 1995).
The exhibit, according to Stabile, is not meant to stand alone, but is to go along with
the video. The overall m~~ssage or concept that the creators hoped would be conveyed by this
display is that of progression. It is hoped that visitors will see a time-line pointing out the
differences, primarily in technology, in the lifestyles of the different groups who settled in
and around San Jose. They focused on the enormous cultural changes between the Native
Americans, Spanish Californios and Americans. An example of the way in which the
designers attempted to get this point across is the progression in the layout of the exhibit. In
the beginning Native American section the artifacts are simple and uncluttered, what Stabile
called "calm." As the visitor moves through the mission period and on to European
American settlement, the displays become more cluttered, "busier." The culture changes
reflect the fundamental differences in values and cultural importance among the groups. Two
cultures (Native American and Spanish), she noted, virtually disappeared (Stabile, Personal
communication, 1995).
Because all of the exhibits in the South Bay and San Jose area are relatively small,
little attention can be afforded to any aspect of life in the cultures examined. The best
example of the utilization of that space comes from the display at the Peralta Adobe and
Fallon House. There the :lesigners did make an attempt to move toward a more
comprehensive picture of the Ohlone people using the environmental explanation and the
description of the tribal groups. With the creation story display, the exhibit will take another
step away from an object based, contextualized presentation.
In a small, narrowly focused site such as this it should not be the responsibility of the
curator and director to present a complete picture of the Native people. The focus at this
particular site is on the historic homes, not a complete history of the region. The museum is
not advertized, as and never claims to be a Native American museum or a museum with a
large Native resource. Space will never allow that. Use of the space seems to be well
thought out, which is affirmed by Judy Stabile's statement about the progression of the mass
of artifacts and objects in the exhibit. It serves as a good basic background of knowledge
about the tribes, especially if the visitor has no prior knowledge.
In regards to the current situation of the Ohlone people today, the museum has no
capability to provide that information. There i~ no grounds for an accusation of exclusion of
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current dilemmas, for there is no space for current information regarding the Spanish or
Mexican situation of today either. The collection does deserve commendations. In using the
name Ohlone, which is the preferred term among descendants, it distinguishes itself from
other exhibits in the South Bay that still use "Costanoan."
In addition, attempts were made to contact and .incorporate the Ohlone people that were the
focus of the exhibit. An ~)hlone representative was invited to be a member of the advisory
committee for the project. Text for the video arid other project information was shared with
the representative. According to Stabile, however, the representative never attended meetings
and gave little input on the project (Stabile, Personal Communication 1995). It is
unfortunate that the Ohlone did not contribute more to the exhibit when given the opportunity.
We can only speculate as to the reasons why. One possibility is that the representative never
felt welcome into the museum community. Museums and Native Americans have had an
. antagonistic relationship in the past that is only recently improving. If Ohlone representatives
feel that museums have no basis for listening to them, they may feel that the input is not
worth the time and the effort. In other words, there must be a fundamental shift that can be
seen in the organization of museums to regain the trust and respect of the Native Americans.

THE SAN JOSE HISTORICAL MUSEUM
Description
The San Jose Historical Museum is located in the Kelly Park complex. The entire
museum consists of a tour of middle to late 19th and early 20th century historical buildings
and the subjects associated with them. The Native American exhibit is a portion of a museum
display hall in the old hotel building that describes and displays the early history of the San
Jose area. The hall is entitled "The Changing Landscape of the Santa Clara Valley."
A large, freestanding panel at the opening of this exhibit bears that title at the top.
Another freestanding panel behind the first bears the title "The Costanoan People." It depicts
four Indians dancing in full paint at Mission San Jose (1806). The visitor's line of sight,
along with chronological order, guides viewers through the Native portion of the exhibit. The
presentation finishes at the same point as the first two freestanding panels, so some viewers
· may tour in backwards chronological order. That, however, seems to occur only on rare
occasions. A podium gives a short introductory text regarding the entire exhibit:

From the time of the California Indians throughout the modern era, Santa Clara Valley
has undergone a host of physical and cultural changes. While the early hunting and
gathering culture of the Indians was giving way to successive Spanish Mexican and
American years of influence ... The grazing lands of the cattle kingdoms, vast wheat
fields, and flowering orchards that once graced the Valley land have all yielded way to
28

the electronic and ccncrete empire of the Twentieth Century and the thoughts of
modern man.
On the left wall at the beginning of the exhibit is another large sketch of an Ohlone
woman in traditional dress and two warriors in the background. Accompanying this sketch is
a small plaque explaining that because of the warm climate, the men were accustomed to
going without clothes while the women wore skirts of deerskin, tule or bark.
Next on the continuum along the left wall is a large wood and glass case containing a
large collection of artifacts. Skins, abalone necklaces, pendants, fish-hooks a mortar and
pestle and baskets are included in the case. Small cards explain all the objects except for the
skins.
Centered on the back wall of the case is a paragraph explaining that before the
Spanish arrived, the Ohlone were hunters and gatherer drawing from both the land and sea.
They, according to the text, "were in an Indian paradise." Below that text are two sketches.
On the left is a rendering of two men and a woman paddling in a tule reed boat near the Port
of San Francisco. The caption explains that the Ohlone gathered food from the sea, fished
using nets and baskets and "braved the sea in canoes made of rolls of dried grass and rushes
lashed together." It is pointed out that the pictured woman wears a woven cape from the
Mission. The sketch on the right depicts two male hunters with a bow and arrow. The
caption explains in a little bit more detail what was gathered and credits the Ohlone for being
ingenious hunters and skillful weapon makers. Animals, it is explained, provided them with
food, skins for clothing and bones for tools.
On the right hand side, following the exhibit title, another panel shows a map of
California showing the "Tribes and Territories of the California Indians." · The area that the
Ohlone inhabited is shaded. The Bay Area is shown in further detail to locate various tribes
or villages (it is unclear). Some are very hard to read. The map looks as if may replicate
one drawn by early explorers, but no explanation or confirmation of this is given. The copy
that accompanies the maps explains that the term "Costanoan refers to the people who resided
between the San Francisco Bay and Point Sur, inland as far as the Mt. Diablo range. The
various tribes were "territorially and politically independent." ·
The plaque also explains that the Ohlone are believed to have been here 3,000 years
before the first Spaniards arrived. The 1910 census showed 10 Ohlone and by the 1930
census there were none. Below the maps hangs an 1816 watercolor by Louis Choris· of a
California Indian.
Following this on the right side is a large glass case containing over fifteen baskets.
The display case is entitled "California Indian Baskets." The text below the title states that
there are no Ohlone baskets today (which is actually an incorrect statement, there are several
in existence, see Blackburn and Hudson 1990) yet the People had an extraordinary skill in
making them. Examples of uses such as drinking vessels, food dishes, roasting pots and baby
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carriers are listed as well as various methods of basket decoration. The display illuminates
the importance of the baskets in the every day life of the Ohlone.
Directly across from the baskets is a panel of sketches of Native American objects an
artist drew at Mission San Jose. He viewed them on an exploratory mission in 1806. These
objects include a bow, arrows, necklaces and other decorations.
At this point the exhibit takes a turn to the right. On the outside corner is a model of
an acorn granary. The granary is made of oak poles and grapevines constructed over a
hollow tree stump. Cedar slats are at the base of the structure, above the hollow stump.
Acorns are placed inside and removed by moving the cedar slats and letting the nuts fall into
the stump. The granary is constructed of old, dead branches and looks unstable. A
paragraph or two explaining this process in detail is located next to the granary. Several
mortar and pestles rest at the base of the granary. Another plaque explains both the
importance of acorns as a food source and the process of preparing the acorns.
After turning the corner the granary occupies, the visitor moves into the Spanish
Mission Era in the area's history. A sketch under the display title shows a dance of the
California Indians at Mission Dolores. Under that is a small paragraph stating:
Swept up by the "civilizing" efforts of the Spanish mission system, the California
Indian's traditional hunting and gathering culture was drastically changed to support
the needs of the mission's agrarian-based economy.
No further explan,.~ion or description is given throughout the exhibit and the Native
Americans are not mentirn1ed again.

Discussion
This display, according to Sara Heigho Nunes, one of the curators at the San Jose
Historical Museum, was built in 1976 (Personal communication, 1995). Since then there
have been no changes to it. The purpose of this exhibit is to give a general overview of the
history of San Jose from tre early inhabitants to the present. The basic message of the
Native American portion of the hall, according to Heigho Nunes, is that "local history doesn't
start with the people coming in. There were people here" (Personal communication, 1995).
Until Peralta-Fallon, the Costanoan display in the Historical Museum was the only permanent
exhibit on the Ohlone/Costanoan in the South Bay. Its importance was obvious and remains
so even after the opening of Peralta-Fallon.
The Historical Mu ieum does not have an extensive collection of Native American
objects. Heigho Nunes estimates the collection at about 300 artifacts, most of which are in
the display itself (Persona1. communication, 1995). The objects selected to be viewed by the
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public have a known provenance and are confirmed as local. "Most of the rest of the
collection isn't even local," says Heigho Nunes.
At the time it was built, relations between Native Americans and those with
anthropological interests were not congenial, so no Native Americans were consulted during
its creation. According to Heigho Nunes, there has been no feedback or thoughts about the
display from local Native Americans. The only cooperation with Native Americans was
concerning a winnowing basket in one of the display cases (Personal communication, 1995).
Hayward borrowed the basket for a special exhibit for which a man/woman of Ohlone descent
was in partnership with the university. This person .confirmed the basket as an original made
for sale, not usage.
If Heigho Nunes were to make changes to the exhibit, she says she would first go to
the community for input. The community is what this museum serves, so it is these people
who should begin to make display changes. One idea, which Heigho Nunes mentioned was
proposed by volunteer docents, is to create an actual village setting in the floodplain area
below the museum. At this point, the village setting is simply an idea, and has not been
planned or budgeted. Heigho Nunes expressed the hope that if changes were to be made in
the Ohlone hall, "it would be more interpretive in nature rather than an exhibit" (Personal
communication, 1995).
The Historical Museum is designed to reach a goal similar to Peralta-Fallon; that is, to
give a broad overview of local history. "We have a very broad mission here in terms of
covering the whole scope of San Jose, which makes it difficult to deal with any period in the
depth that it necessarily deserves," says Heigho Nunes. The display does reach the surface
of the Ohlone way of life, but does not dig deeper than that. Peralta-Fallon shows a better
usage of display space and content with the incorporation of the exhibit video.
The Historical Museum serves as .a good example of contextualized exhibit discussed
in Chapter 1. The biased slant it can produce because of its lack of the insider perspective is
shown in this case. Although no Ohlone were contacted regarding the display, in the future it
appears that Native Americans would be contacted to help with input on new aspects of the
exhibit.

THE DE SAISSET MUSEUM
Description
The de Saisset museum on the Santa Clara University campus is associated with
Mission Santa Clara located at the same site. The museum is primarily an art museum, but
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contains a
well used.
antiquated
have little

fairly large room for the Native American exhibit. Unfortunately this room is not
It bears many of the same problems seen at Mission San Jose. The display is
and there is little organization, often throwing too many objects together which
relation to one another.

There is no title or introduction to the display to inform visitors about the subject.
Rather the recognition of objects generally associated with Native American exhibits is the
primary indicator of the exhibit' s focus. The first and most noticeable object is a hut in the
center of the room. An abalone shell, stone tool, clam shell and bamboo whistle lie at the
entrance to the hut. In the center of the hut is the remains of a fire in the form of burned
sticks. This array appears to be a dwelling, but there are no explanations or descriptions
associated with this hut. It is not placed in context with anything else so that the viewer
knows what they are viewing.
Along the left-hand wall visitors immediately encounter two glass cases containing
baskets from the Mono and Hupa tribes of Northern California. On the floor just beyond
those cases is a grinding stone, once again with nothing indicating what it is or associating an
object or activity with it. Several other glass cases contain more baskets, a Northern
Californian bow, 3 bolo stones (with no explanation of what a bolo is), a baby carrying
basket and several other objects.
On the wall behind these cases is a text board with some descriptive information; but
no label or introduction to it. These paragraphs focus on the education of Native Americans
and the role of elders in that education. It describes how living itself was a constant
education. The elders had more experience living so "this knowledge was shared in new
times of need." The means of this education was an extended chain of oral tradition and
stories. A portion of that text reads:
Because theirs was an oral tradition, these young people's minds were quick and agile.
The education through sharing of knowledge was a major responsibility as well as a
delight for the grandparents. These elders were respected and needed.
On the wall beyond the glass cases is a quote describing what Spanish missionaries
thought to be a ceremonial dancing enclosure. The interpretation below it begins with a
confusing array of words stating, "the ceremonies, the regalia, everything used had life and
the rules concerning them limited knowledge and handling." It then explains that there was
no conversion or proselytizing among Native Americans. That is said to be the major
difference between the religions of the First Californians and those that followed.
The quote describing the round, laurel dancing plaza is taken from the diary of Pedro
Font, chaplain on the second Anza mission from 1775 to 1776. This information is given to
visitors in the form of a small card to the side of the quote. It looks to be almost an
afterthought added to the exhibit and most visitors probably do not look for the source of the
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quote. The point of view is that of the Spanish missionary; unfortunately, no view is taken
from the Native American perspective.
Further along the left-hand wall of the room is the exit to a small room devoted to the
early Mission Santa Clara. Past that doorway in the far corner of the room is a length of
chain said to be a portion of a "Spanish Bridge" built across the Guadalupe River by the
mission fathers.
Visitors may also begin their tour of the room along the right wall where they
encounter a large map of the Bay Area. The map dates back to the 1870s but there is no
explanation of the purpose of the map. A few feet beyond the map hangs another wall mount
with the most extensive text in the exhibit. This text briefly describes the terrain on the
southern end of the San Francisco Bay, states that the area's ecosystem provided ample food
and materials for survival, and then continues by describing the trade system of the people in
this area.
A glass case contains various artifacts with one or two word labels telling what the
object is. Included in this are spear points, arrowheads, European glass trade beads and a
small game snare. The most description provided is for the fish hooks given the label "Bone
fish hooks like these were used to catch fish in the coastal waters."
The final objects along the right wall are two glass cases containing "Yuroc" and
"Tlmgit" [sic] baskets. Ir, the far right corner of the room is ·a mortar which is placed under
a spotlight, yet has no explanation, context or association with anything.
Along the back wall (from right to left) are elements associated with the early Mission
period in Santa Clara. On the wall is another excerpt from Pedro Font's diary which
describes a woman who seemed to be praying when she first saw the Spanish in her village.
The rationalization underneath the quote speculates:
We know that sometimes women among these people were doctors and shamans. This
woman may have learned from the Spirit that this encounter meant no good for her
people, and was praying to counteract the ·foreseen hurt.
Those who come to see this exhibit are never told who this speculative "we" are.
A large watercolor of the early mission occupies a great portion of the back ~all.
This room is for the most part devoted to Native American themes so it seems unusual to
have the mission painting present. If visitors notice how small the size of the room
displaying the early Santa Clara Mission is, however, we begin to see why the area of the
First Californians is invaded by the objects depicting the Spanish missions. Perhaps it is
symbolic of occurrences 200 years ago.
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There is one final quote from Font's diary on the left side of the wall. The passage
briefly describes a journey through the mire and the crossing of the Guadalupe River. "On
the other side there was a village whose Indians manifested great fear as soon as they saw
US. II

Discussion
The most problematic of the South Bay's exhibits comes from the de Saisset museum.
The primary problem in exhibit style, as I have previously mentioned, is that there is very
little material informing visitors about what, specifically, they are looking at. The name of
the display is the California History room, but nowhere is that presented to the public. In
fact, the Ohlone are never mentioned by name.
In preparing displays, one has to keep the audience in mind. This museum's audience
has such a wide range of levels that even the least educated, such as young schoolchildren,
must be accommodated. It seems that assumptions were made by the creators of this exhibit
that people touring it would have greater knowledge of the Native Californians. Even college
students are not often taught Native American history. Much of the information people gain
about the history of Native Americans is from museums such as this, yet the display acts as a
very poor teaching tool.
The text posted in the display has several problems. The first concerns the
information on the left hand wall, quoted in the description, regarding education through
shared knowledge and ornl tradition. The panel is distorted from view by the glass cases in
front of it so that somewhat useful information cannot be read. The text seems to glorify the
Native American tradition in a biased way. The excerpt credits young minds with being
quick and agile, implying that young minds of today are not. It is further misleading in that
it credits only a child's grandparents with education, when in fact education may have come
from any elder. The wording implies a devaluation in the worth that society places on the
elderly, especially grandparents, which may in fact be true. The judgement of values derived
from this text appears grossly inappropriate for this context.
Another example of biased text concerns the explanation of an excerpt from Pedro
Font's diary concerning the role of women and spirituality, also quoted above. The text
creates a bias against this Native American woman. The reference to "the Spirit" without
giving any explanation or background makes the religion of the Native people appear
frivolous to logical minded Westerners. To most modern Americans, the idea that a Spirit
would foresee the future for someone seems like a silly idea without the benefit of an
explanation of the basis of that idea.
This display may have its own unusual set of advantages because it does not restrict
viewers to a European timeline. The artifacts just exist without being subjected to a single
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point in history. Unfortunately, this aspect of the exhibit was in all likelihood not planned.
The design for the exhibit, as well as any sort of timeline, appears haphazard.
Rebecca Schapp, the director of the de Saisset, was on staff at the museum when the
display was installed in 1984, but was not part of the creative staff (Personal communication,
1995). She maintains that the biggest problem with the display is that it is not actually
complete. Only phase one of a three part project was installed. Phase two was to be a
further development of a ;,re-contact room, but was never implemented. Even taking the
partial nature of the display into consideration, the creators fell short of installing a
presentable display. Each phase should have . been able to stand on its own as a source of
information, but this display clearly does not.
Currently the museum, which sees visits by five to six thousand schoolchildren per
year, attempts to fill the information gaps in other ways. Trained docents give tours during
which they demonstrate and explain as much as they can. But Schapp is still dis.tressed about
the fact that "now it looks too much like a museum." She would like to be able to show what
it was like to live here during that time.
Native Americans were never consulted during the creation of the display, yet a few
have given their feedback. Rosemary Cambra, Chairwoman of the Muwekma Ohlone Tribe,
was instrumental in getting the tule house, which was not in the original exhibit, made and
blessed at the museum. She and others voiced their opinion to museum staff that their people
were not being accurately portrayed and the tule hut seemed to be a step in the right
direction.
A new California History exhibit is in the future plans for the museum, but Schapp is
realistic about the time it will take to actually reach the opening reception. At the moment
there is no curator for the museum so curatorial duties must be taken on by the already busy
director. In the summer of 1995 a new curator will be hired and a large portion of that
person's time will be devoted to the design of a new exhibit. Schapp hopes that Native
Americans will be involved from beginning to end in this project.
This extra staff member will not instantly solve all of the problems for the museum.
Other roadblocks universal to all museums will still be in the way. Money must be raised to
supplement the funds that had already been allotted for phase two of the original project. A
realistic plan must be drawn up before meeting with Native American consultants so that each
group has something to work with. Finally, museum staff and Native American consultants
will all be working on their own agenda and want their own voice. Problems that arise in
this type of situation were seen previously at Coyote Hills. It must be realized that it will
take time simply to iron cut differences between all the sides.
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MUSEUM VISITS AND INTERVIEWS:
WEST AND NORTH BA Y3

THE MARIN MUSEUM OF THE AMERICAN INDIAN
Description
Located within the Miwok Park, the Marin Museum of the American Indian is
surrounded by natural beauty and tranquillity. The building is surrounded by indigenous
plants used by local Native Americans. A sign reads, "CALIFORNIA NATIVE PLANTS:
Used by Coastal Miwok for Tools, Food, Shelter, Clothing, and Basketry." Not only was
time and effort taken to ensure a realistic and natural environment for the museum, but the
importance of this native environment was immediately shown to the visitors. The Miwok4
culture thrived off of these natural plants, and visitors to the museum know this before they
even enter the front door.
The museum itself is contained within a two-story house structure. The lower level
contains both the enclosed office and the "Educational Room." Visitors are not allowed to
wander freely in this room without a guide because of the presence of unsecured artifacts.
This small, basement like room contains an elaborate set of Miwok objects. Tables are set up
with hunting equipment, toys, and natural objects. Next to each table there are explanations.
These explanations reference the objects and provide the visitor with contextual information.
An example of this is the explanation of the Oak Galls. While these looked like average
rocks, the Miwok used these galls to clean their teeth. This small tool shows how the natives
utilized their natural resources in their daily cosmetic lives. Tule, a grass from the wetlands,
was used for rope, baskets and storage bins. It is impossible for uninformed visitors to
judge the importance of these objects without further context. While visitors are able to
touch the objects in the room, they cannot determine their importance immediately.
Along the walls there are past and present pictures of the Miwok people. This
arrangement of photos points out the fact that Native American cultures share a rich past and
present. Animal skins line the tables, further indicating the age old link between nature and
the Miwok culture. A native poem entitled "Nature's Bounty" sits against the table of furs.
Entry to the museum upstairs is made from an outdoor stairway. This leads the visitor
to a three sectioned room. The initial section holds the small Museum Store, a selection of
related books, and the introduction to the exhibit. There are large black and white photos

3

Primary research was conducted by Katherine Kollath, 1995.

4

The Miwok peoples were the northern neighbors of the Ohlone.
Al though their population was smaller, Mi wok ideology, social
organization, and subsistence were similar to that of the Ohlone
(Kelly 1978).
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along the walls, and a sign reads, "Newcomers changed the land. They chopped down
forests, overgrazed native grasslands, built roads and diverted waterways. They developed
towns and began to grow crops that gradually forced out some native plants." This text is
important for setting the stage for the rest of the exhibit which looks upon history from the
Native American viewpoir.t.
In the middle of the first room is a glass showcase that is about four feet by four feet
containing a Coast Miwok village diorama. This initial room also holds a wall exhibit that
explains archaeological sites. Realistic shell, bone, animal and tule artifacts are encased in
this display. The text explains that,
Life patterns of the Coast Miwok reflect a resourceful and thrifty use of the native
plant and animal communities ... they left a light imprint on their environment. .far from being
passive with the land, the people had developed an extensive technology to reap its bounty
and to adapt the environment to their needs. Yet, they did so with care and foresight for the
future, taking pains to assure that plants and animals stayed -robust to continue producing food
supplies.
The second ·room is slightly larger then the first, containing a series of cases on the
walls, and a few smaller glass cases in the center of the room. Large black and white photos
also line up these walls. Each area of the room is devoted to a specific aspect of life. The
case titles read: "Keepers of the Earth," "The Way of the People," "Weaving Together
Beauty and Practicality," "Partnership with Nature," and "A Legend Renewed."
The last title, A Legend Renewed , refers to contact with Whites and the fall of
Indian populations. Agair., these displays and their texts were fashioned from an emic
perspective, so the Native American voice could be heard. Instead of glorifying the power of
Whites during this time, the text spells out the injustice that the Miwoks believe their
ancestors encountered. "In every way, the traditional Coast Mi wok patterns of life were
broken down ... "
11

11

The final room is no bigger than a closet. It is entitled, "A Passion For Baskets:
Homage to Collectors of American Indian Art." This exhibit displays some of the unique
Bay Area baskets, explaining who made them and who owns them. This aspect of the
museum is slightly unique. Most displays do not give such complete information about origin
and ownership of artifacts.

Discussion
II

"Coast Mi wok Indians: The First People of Marin is the permanent exhibit at the
museum, but the Marin Museum also includes changing and traveling exhibits. These
temporary exhibits highlight various other peoples and cultural aspects of the Native
Americans of the West coast. For example, in May of 1995 a new exhibit, entitled "Tools,
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Toys and Treasures," will feature American Indian toys. The display is a draw for the
8,000 school children who visit annually and comprise one of the primary museum audiences.
Marilyn Englander, the Program Director of the Marin Museum, explained that this
travelling exhibit has more than surface benefits. It will allow the museum staff appropriate
time to update their displays upstairs. "We would like to revamp the exhibits, placing more
emphasis on the present culture," she expressed (Personal communication, 1995). The last
time the exhibits were changed was in 1986.
The Miwok community is closely linked to this museum. They utilize Native
American consultants for every exhibit, and each is blessed by elders from the area. Native
Americans also sit on the Board of the museum. The museum maintains good relations and
an open flow of communication with the Miwok of the area. This relationship will make
updating the old exhibits and including information on the current culture relatively easy.
The museum seeks out community involvement and education with its extensive
educational.programs . . For young children, puppet shows and classes about the environment
are provided. The museum also sets up workshops for teachers and special programs that
focus on Native Americar: c~lture. Marilyn Englander has published a "Teacher Resource
Packet" that has the Miwok hi~tory along.side games and lesson plans. This is an in-depth
and effective teaching aid. This emphasis attempts to show the children reality, and not
"teach it the Hollywood way" (Englander, Personal communication, 1995).
The Marin Museum of the American Indian is an excellent example of the positive
effects resulting from a working relationship with the Native American community. While
the current setup may be one of the best in the Bay Area, the additional exhibits which will
be installed informing visitors about the current Mi wok will add to the museum's excellence.
The hands on segments are educational and fun, the text for these exhibits is emic based
allowing the visitor can hear and "Indian voice", and the atmosphere is rustic and natural.
Their emphasis on community relations with the Native Americans and the rest of the
residents at large is impressive. Outreach through public programs and educational pamphlets
and games for the children keeps the community aware of the reality of the Native
Americans, not simply the myths.

CALIFORNIA ACADEMY OF SCIENCES
Description
Located in Golden Gate Park in San Francisco, The California Academy of Sciences
is one of the largest Natural History Museums in the world. Over 250,000 school children
visit this museum every year. This facility holds about seventeen different exhibit areas.
Huge space and emphasis is provided for the "Planetarium," the "African Safari," and the
"Witness: Endangered Species of North America" sections, while the "Human Cultures
38

Gallery" is a simple hallway. All of the Native American exhibits are located along this
dimly lit hall. There is an initial large encased display that holds elements from three
different cultures. An explanation of the exhibit begins here, and reads "The Department of
Anthropology maintains a permanent collection of some 30,000 cultural artifacts and historic
photos. The areas we study and collect from are Western North America, the Pacific Islands,
and East Asia. Our collections document traditional lives of the cultures native to these
regions." Considering the nature of the exhibit space, one is led to believe that too much is
attempted to be accomplished in this one hallway.
The hallway is accented by dark lighting and a silent tone. Cases of glassed in
artifacts line each side of the wall. It was explained that "Artifacts exhibited at the
California Academy of Sciences are tools for the living. Although many of them are very
beautiful, they were inten:led to be used by the people who made them. Objects from the
collections are now used for research. "
The walls along this hall were bare except for the showcases, which were lit up by the
few lights. Many of the displays were comprehensive, showing live photos alongside the
actual object and an explanation. A unique method of display that was utilized was the
"personal story." Along almost half of the right side of the hall, was the life story of Marie
Julian, a Pueblo Indian artist from San Ildefonso, New Mexico. Pictures of her and her work
take the visitor along a timeline of change for the Native Americans. The effects of White
dominance is witnessed in this photo journal. One effect of this influence is ·the signature that
Marie used - original Native American art did not have signatures - and the capitalist nature
that transformed her art. This is an effective way to incorporate personal issues with social
change within the exhibit.
Aside from the impressive and large Marie Julian display, the majority of the exhibit
focused on the natural environment of the cultures. This section was located at the end of the
hall, in an area that appeared darker than the rest. Five large cases explored the natural
rocks, tools, and plants found in Native American life. These depiction's included tule,
shells, and many other objects that were historically vital to the lives of the native peoples.
The "Human Cultures Gallery," like all other museums dealing with the Native
Americans, had a section on baskets. Works by the Pomo, Miwok, Ohlone and Yurok were
found mixed together in cases. This specific display was good because it dealt with the
works of the peoples from this area.

Discussion
According to Russ Hartman, Collections Director for the museum, the "Hall of Man"
was created in 1970, and opened in 1976. The old exhibit depicted a number of different
peoples and included a Yurok Indian house, an Eskimo igloo, a Navajo diorama, and a
Japanese house. However, no cultures indigenous to the Bay Area were depicted. This
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exhibit was huge compared to the small Hall that is left today. Native Americans were
consulted regarding these exhibits, and ceremonies were performed on the sacred objects.
Some artifacts, like special masks, were replicated for the display. Russ explained that the
display area was once larger than it is now. "We were updating the exhibits and the academy
needed space for temporary exhibits--and we had the most flexible hall. .. " (Personal
communication, 1995). Museum politics declared that the space be allotted to other subject
matter. "It is unfortunate that our exhibit was taken down, because it was one of the only
large ones in the area" (Hartman, Personal communication, 1995). The Academy, however,
tried to keep awareness of Native American cultures alive by sending traveling exhibits to
tribal museums (Hartman, Personal communication, 1995). These exhibits display various
portions of the Academy of Sciences very extensive collection so that educational and
informational pieces do not sit idle.
The old "Hall of Man" was replaced in 1994 with a travelling "Star Trek" exhibit,
according to Donald Morgan, one of the museum supervisors (Personal communication,
1995). This turned out to be the most popular exhibit at the Academy, with their highest
number of visitors for any exhibit. The Hall of Man, however, had been impressive as well.
"We hated to have to get rid of it," he explained "but we needed the space for traveling
exhibits" (Personal communication, 1995). The loss of the Native American exhibit seemed
minor compared to the fiscal gain found through the traveling show. The economic demands
of the museum outweighed the historical relevancy of the Native American exhibit and the
museum had to comply to survive.
The California Academy of Sciences has some excellent ideas. Their utilization of
Marie Julian's individual story is both intriguing and effective. Their in-depth displays on the
environment are historically accurate and comprehensive. The hall displays black and white
photos that give context to their objects. All of these components are positive.
Unfortunately, this emphasis on the "living use" of artifacts seemed out of place within this
dark hall of the past. It was a noble effort to attempt to show the current life continuum of
these peoples, but it simply did not fit within the hallway environment.
While it is sad that the larger "Hall of Man" was closed down, at least the museum
tries to keep parts of the exhibit alive through traveling exhibits and donations of artifacts to
other museums. This is ~- noble effort. Although they do make an effort to "keep the exhibit
alive" in some capacity, the reason why the exhibit was taken down remains a matter of
priorities. It becomes obvious that the entertainment value from the "Star Trek Exhibit" was .
more valuable than the Native American exhibit. What does this say about views on Native
Americans in society today? Does it say that they should be left in the past, in a dark
hallway--instead of brightly alive in the present? This phenomenon of the "absent/dead
Native American" is widely found throughout the San Francisco Bay Area. Institutions on
the whole seem to neglect the current existence of these people.

40

TREGANZA ANTHROPOLOGY MUSEUM
Description
The Treganza Anthropology Museum is located in the Sciences Building at San
Francisco State University. It houses a large archive, thousands of artifacts, and the
Hollenthal Gallery. The museum resembles an Art Studio with its high ceilings, white walls,
and bright lights. There are three sections: the exhibit area, the storage area and the
Director's office. There is also a huge collection of artifacts in the basement of this Science
building. There artifacts are neatly stowed away on shelves in the storage area, as well as a
collage of objects laying around on tables. It appears as a chaotic mixture of past cultures
and current anthropological studies. The museum is mainly utilized by the university.
There is currently only one Native American exhibit, and this is not located in the
museum itself. This small case is found in the middle of the second floor Anthropology
classrooms. It is a student created exhibit highlighting an archaeological dig. The title of this
display is, "De Silva Island (Marin 17): Excavation of Oldest Site in Bay. "
There are titled objects and photos without any text inside of this display. The titles
read: Topography, Location Photo, Landscape Photo, Abalone Haliotis Pendant, Bone, Clay,
Shell, Obsidian Material, Ground Stone Tools, Chronology, Vertical Profile, and Cultural
Components. These titles convey a disjointed and confusing picture at best. This exhibit is
very basic and plain.
The real treasure of this museum is its archives and collections. There are over
50,000 artifacts in their storage ·areas. Many of their pieces are exhibited elsewhere.
Treganza shapes itself into a "bank of artifacts" for other museums. Currently, Treganza's
pieces are being shown at the Sanchez Adobe, the California Academy of Sciences, and at the
Oakland Museum. By sharing these artifacts with other museums, they promote further
education about the Native Americans.

Discussion
Treganza, like the majority of museums in the area, has little emphasis on Native
Americans. Emphasis is placed on archaeological finds within this museum. When student
interest arises, they promote exhibits. Apparently, there is currently little interest in Native
Americans. Dr. Yamamoto, Curator of Treganza said, "Treganza used to be into Native
Americans, now there's not much interest.. .the trend is moving away from them" (Personal
Communication 1995). Since this is a university museum, the neglect towards this culture
seems to be linked to a larger issue. Native Americans are a hot topic, and as Dr.
Yamamoto put it, "the university wants to stay out of trouble." They don't want to ignite any
controversy with their displays (Personal communication, 1995).

41

THE RANDALL MUSEUM
Description
Overlooking the city of San Francisco, the Randall Museum bills itself as a place for
children to experience the arts, sciences and the natural environment. Like the California
Academy of Sciences, the Randall Museum used to have a large exhibit devoted to Native
Americans. Now they ha11 e nothing. Three years ago, when the museum was being
renovated, they took dowr, the exhibit because the Board felt that it was not conducive to the
atmosphere for the childrcn--the exhibit was too complex.
For ten years, the Randall museum displayed a Native American exhibit created by
Anthropology students from San Francisco State University. This exhibit showed the
matrilineal descent patten~ of the Indians, in addition to baskets, and a number of historic
engravings and black and white photographs. The exhibit also included a map of the San
Francisco Bay villages. The exhibits committee, which has no Native Americans on it,
decided to take down the four cases and other displays and has rejected any notions of
redoing the exhibit. Margaret Goodale, a teacher and docent explained, "I would love to
have them put back up ... Native Americans need to be recognized as a living people today"
(Personal communication, 1995).

Discussion
Goodale feels strongly that the Native American experience must be shown to
children. Outside of the museum, she teaches classes and puts on workshops. The museum
itself has a few Native American classes for the children. Mainly, they are taught traditional
games that were played by the Indians. These interactive classes motivate childr~n to learn
about the Indian culture. Children are also exposed to some native artifacts and baskets.
Goodale explains to them that, "everything you owned would be in these baskets" so they get
a glimpse of the culture and ways of the Indians (Personal communication, 1995).
The fact that there are no Native American displays in this child-oriented museum is
disheartening. Margaret Goodale's inability to reestablish an exhibit reveals a lack of interest
by the Board in teaching children about Native Americans. Their absence is a powerful
statement. We must keep in mind, however, that this is not a history museum. Museums as
comprehensive as the Smithsonian Institution have been criticized for placing Native
Americans in natural rather than history museums. Using that framework, it can be argued
that it is not appropriate to represent Native Americans in this museum. Unfortunately, there
seems to be no substitute in San Francisco to make up for the loss of this children's exhibit.
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SANCHEZ ADOBE HISTORIC SITE
Description

The Sanchez Adobe Historic Site, located in Pacifica, is a historic landmark that was
privately owned until 1953. "It was an Indian village, a mission farm, a cattle ranch, the
adobe home of Francisco Sanchez, a residence of General Edward Kirkpatrick, the Hotel San
Pedro, a speakeasy known as Adobe house, and an artichoke storage facility. The Sanchez
Adobe traces the various periods of California's past" (San Mateo County Historical
Association Pamphlet).
Upon entry to the Adobe, the visitor is faced with a very large wooden framed box
that contains a time line entitled: "San Pedro Valley: A Place for Many People." This
timeline is broken down into four sections: "Aboriginal or Coastanoan Indian Period,"
"Mission Period," "Ranchos Period," and the "American Period." Water color pictures sit
alongside this timeline. Scenes of traditional Native Americans are shown under the
"Aboriginal or Coastanoan Indian Period." The text itself -reads, "Before the arrival of the
"Whites," Indians lived in this immediate area. Materials from the Middens (shell mounds)
indicate that these people gathered most of their food from the ocean, supplementing it with
seeds, berries, bulbs and game from the upland areas." This crude text puts emphasis solely
on the past era and the Indians in relation to the Whites who came to their land.
The only other exhibit that focuses on Native Americans is against the wall, in the
corner of this room. The main topic of this display is the food gathering techniques of the
Native Americans. No mention of their unique culture is ·ever made. A -list of the objects in
the case and their labels are found alongside the display. The eleven objects within this case
range from a duck decoy to charmstones to a saw made of bone. Without careful
explanations, each object could lose its true use and context.
This mixture of objects, while contained by a theme of "hunting," has many parts, and
it is easy to become confused. Explanations are vital.
The explanations read like a text book. "The Coastanoan Indians (often called Ohlones)
provided a sustained yield of plant and animal food by carefully managing the land. Each
year, controlled burning promoted the growth of seed-producing annuals, increased grazing
areas and forage plants for deer, elk and antelope and facilitated the gathering of acorns."

Discussion
Like the Peralta-Fc3llon Historic site, this museum reflects three populations that lived
on the land, the Indians, the Spanish, and, finally, the Mexicans. Peralta-Fallon, however,
has a more balanced display of the cultures while at the Sanchez Adobe, emphasis is placed
on the Rancho/Mexican period. The majority of the House is replicated in the original
Rancho style. Very little emphasis is put on the Native Americans. Amy Heath, the site
manager, explained that, "We acknowledge the Native Americans with archeology and
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through workshops and programs" (Personal communication, 1995). The docents are
knowledgeable about the natives and are able to speak openly about this culture when asked
questions. In fact, one great aspect of this museum is the fact that they have Native
American docents, who can explain their culture very thoroughly to the thousands of students
who come every year. So, while the exhibit itself lacks size and content, the docents try to
incorporate native issues into their oral discussions and programs.
The Sanchez Adobe Historic Site is a good source of information of the rich history of
the land and Rancho era, however it lacks a strong emphasis on Native American issues.
There is only one real display shown in this museum, and it focuses solely on the hunting and
gathering methods of the Ohlone. No mention is ever made of any current Ohlone culture.
They are represented in the display as a dead culture of the past.
The Adobe does place emphasis on the Native Americans through different routes--not
seen directly inside the exhibit. Different educational programs for the community, like the
upcoming 'Tule gathering workshops' are put on in an effort to integrate the Indians more
fully into the museum structure. They also utilize these programs in an attempt to
acknowledge the current lives of Native Americans. Another positive aspect, mentioned
above, is the utilization of Native American docents. This allows for a native perspective
within the museum. This perspective is important because no Native peoples were consulted
when creating this display. Amy Heath explained, "this exhibit has been here forever"
(Personal communication 1995). It is obvious that an update of the display would enhance
this museum.
Amy Heath expressed her apprehension over working with Native American issues in
today's heated climate. "There is so much tension ... so much at stake today. When we
excavate and find bodies we don't even touch them--we don't want to get into trouble"
(Personal communication, 1995). Issues of repatriation and cultural identity are heated
discussions currently. This may be one reason why there is a lack of attention to Native
American displays at this museum and around the Bay.

44

CHAPTER FOUR

THOUGHTS AND ANALYSIS

Evaluatin2 the .Museums

All museums depicting Native Americans, not just those in the Bay Area, have a
difficult task in front of them - to capture the spirit of a culture is not a simple thing. It is
evident that none of the museums studied give as complete an ethnohistory as is given at the
beginning of this paper, as short as it is. Funding and physical space may make such a
complete overview impos~ible. Most of the exhibits need substantial improvements, from the
inclusion of belief systems to rewording biased texts. Still, some museums are substantially
better than others.
In the East Bay the Oakland Museum, with its creation stories and sounds of the
Ohlone, is the most comprehensive example. Coyote Point may be the most culturally
sensitive example in that area, considering its close work with Ohlone representatives. In
the South Bay, Peralta-FaHon is currently the best exhibit, especially considering it's
utilization of space. In the West Bay, the Marin Museum of the American Indian Seems to
be the best exhibit with its comprehensive educational programs and exhibits.
Perhaps all of these exhibits combined · would make the perfect museum display, but as
they stand none is the ideal exhibit. The fact that few of these displays recognize current
Ohlone people is a setback for all of the museums and the Ohlone tribe. Some, such as the
Oakland Museum, cite "logistical considerations" of their collections or a lack of gallery
space for the contemporary era. Nonetheless, the lack of presence of Native Americans in
these exhibits is reflective of the assumptions of the general public who presume that the
Ohlone are no longer in existence. The public gains much of its education through these
exhibits, and these exhibits are educating the public with faulty information. For example, at
the San Jose Historical Museum, a text states that by the 1930 census there were no
"Costanoans" remaining. Perhaps none were counted in the census, but certainly they were
in existence. Moreover, ~he fact that some museums have reduced or given up their _Native
American exhibits in recent years (e.g., Randall, California Academy of Sciences) further
d~minishes the public's access to accurate information.
Andy Galvan, an Ohlone expert outside the Native American community and a
respected member within, agrees that the general public "would probably tell you that the
Indian community is gone" (Personal communication, 1995). These people get their
information from what they see on television or in the newspapers, or even impressions from
the latest Hollywood movie. Some in the community may make an effort to learn more
45

through museums and other local resources, but these people are still subject to false
impressions. He believes there are not enough museums and exhibits to demonstrate the
extent of the Ohlone presence and their continued existence.
Galvan recognizes that the greater community's understanding of the Native
Americans in the area has seen improvements in the last decade. "That's based on several
significant events. One is State laws that give Indian people more say [in discoveries and
interpretations] ... Two, the opportunity ... to apply for federal acknowledgement, so among the
Indian community itself there is that research and awareness" (Personal communication,
1995). Lastly, he credits the development in surrounding counties which has been covered by
the media. These media representatives are interviewing members of the Native American
communities regarding these issues, which in turn, is "helping the larger public now to
understand what is going on in the Indian world" (Galvan, Personal communication, 1995).

Examples such as the museum at Mission San Jose show that the Ohlone do want the
opportunity to represent themselves. The initiative was taken to do something about a
situation they were not happy with. Through his own hard work, Philip Galvan created an
exhibit where there would have been no voice. He set himself apart by taking a proactive
rather than reactive approach to the problem.
The same exhibit shows what can happen without a cooperative effort between
museum and Native American communities. Let us compare the two mission sites: Mission
San Jose and the de Saisset Museum at Mission Santa Clara. Without native voice, the de
Saisset appears biased, without context, and overall, presents an incomplete picture of Ohlone
life. At Mission San Jose, built almost wholly without museum staff help, the display also
seems to lack context and clarity. They seem to reach the same ends through different
means. Neither of the two ends of the spectrum are very desirable in relaying information to
the general public which tie museum serves. A mid-point on that spectrum must be found so
that the public will see a talanced representation with as little tunnel vision as possible.

"The Ideal Musem"

If a museum committee were to build what they thought to be the ideal museum
display, they would immediately be encountered by those who disagree with them. For
example, Michael Tucker, curator of the State Indian Museum, feels that interactive
technology does not belong in a museum~ He feels there is too much of a danger of the
museum turning into a Disneyland atmosphere (Personal communication, 1995). Yet, when
asked what she thought an "ideal exhibit" should contain, Marilyn Englander of the Marin
Museum felt an interactive segment was one of the two most important elements of this
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hypothetical exhibit (Personal communication, 1995). There is not one model that is agreed
upon by those in the museum industry as the best anthropological exhibit.
General consensus can be found about certain features of not just the exhibit itself, but
the preparation for the exhibit. First, there should be consciousness of Ohlone issues,
preferably seeking Ohlone input to remain sensitive and responsive to those issues. Several
museums have creatively engaged with collaboration and dialogue with the Ohlone community
and the community in general. As Heigho Nunes (Personal Communication, 1995) of the San
Jose Historical Museum said, "The community is what this museum serves, so it is these
people who should begin to make display changes." Those institutions that have begun to
follow such a course of action include the Oakland Museum, Mission San Jose, and
Peralta/Fallon. The benefit of moving beyond consultation to establishing equality at the level
of decision-making is well demonstrated in the exhibiting of such sacred items as vestments
and headresses at the Oakland Museum. What was a potentially volatile exhibit instead has
gained from the active participation of both Native Americans and museum curators in the
representing of each other's culture. With this in mind it is clear that Mission San Jose's
exhibit would ultimately have benefitted from the collaborative efforts of a curator trained in
presenting information to a wider uninformed audience.
Unfortunately, others, such as the San Jose Historical Museum and the Sanchez
Adobe, have actually avoided that input. Andy Galvan concludes that fault can be found -with
such museums, specifically the Hearst Museum at Berkeley, which keep extensive archives
tied up because they are 2 _jprehensive about dealing with Native American issues and politics.
Similar sentiments were voiced by representatives from Stanford's Keesing Museum of
Anthropology and the Sanchez Adobe Historic Site. Galvan feels that the decision not to
display informational objects is depriving the community of the discovery of what .a rich
heritage the Ohlone possess (Galvan, Personal communication, 1995). "I don't have the
materials to display that with, and yet you have them here ...They're not displayed because
you're fearing the Indian community would then question why you did this" (Personal
communication, 1995).
Terminology in the exhibit, of course, should be up to date and any form of
discrimination should be avoided at all costs. That discrimination includes constructing the
display using a European framework. Time lines should start with the area's Native
American creation story and continue to the present, just as the heritage of the Ohlone
peoples continues.
Ideally, museums with Native American components should include on their Board of
Directors, or other governing body, a spokesperson to address the interests of that group.
The best example of this policy from this project is the Marin Museum of the American
Indian. The Native American chosen for that position, should be knowledgeable about their
heritage and active in regards to Native American issues. However, it would be useless to
include a person of Ohlone descent if he or she was not active and abreast of all Native
American information to include in the design of the display. The Native American
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representative should be on the Board of Directors so that cooperation with the museum does
not just occur during the creation of the exhibit, but in all aspects of that display, including
publicity, education, and updates. This emic perspective is what a museum would need to
move away from contextualized exhibits toward the more desirable insider's point of view.
Yet, I believe that it takes much more in addition to those few things to create an
accountable and competent exhibit. Englander may be on the right track when she maintains
a museum should be interactive so that viewers take a personal interest in their learning.
Effective displays, she says, must "bring it into the modern day ... remembering that the
people are a living, not dead, culture" (Personal communication, 1995). One of the purposes
of exhibits is entertainment. An interactive component provides this entertainment by making
the visitors a part of the exhibit. Touch screens, quizzes and even a representative present to
answer questions or perform demonstrations are all good interactive tools feasible to use in a
museum.
Exhibits should be more comprehensive in their scope. In each of the displays
examined in the South Bay area, the use of hunting tools and baskets was examined, the
environment was touched upon, and food sources were discussed. They generally included
little information about children or spirituality, among other things, and certainly not history
after the Mission Period of California. The ideal display would be much more holistic,
revealing and educating about various aspects of traditional and contemporary Ohlone ways of
life.
The ideal exhibit should have audio as well as visual elements . The video at the
conclusion of Peralta-Fallon was a good example of this. Viewers have the opportunity to sit
and learn from native voices. Learning from these voices not only makes the museum
interesting, but it is rather symbolic. The Ohlone had an oral tradition, so to hear the voices
of the Ohlone is perhaps to experience a bit of their culture. The recordings at the Oakland
museum successfully use this technique. Touch screens at the same exhibit are also good
tools which allow the visitors to explore more extensively certain aspects of the display.
Narration, traditional stories and tribal songs could contribute to the excellence of any
display.
The Keesing Museum of Anthropology at Stanford University could be considered a
training grounds for museum display. Most of the exhibits there, according to John Rick, the
museum's curator and anthropology professor, are arranged by students for practice in
museum design (Personal communication, 1995). Monetary and political restraints keep the
small display from becoming a model for future exhibit. There is not a conscious Native
American consultation process because of the money it would require. The university also
seems to want to stay away from a potential political conflict. In fact, there is a growing
trend among universities, according to Rick, to get rid of the expensive and legislatively
cumbersome collections.
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It is unfortunate that museums are restricted by the constraints of time, money, space
and differences of opinion. These factors make the ideal museum display virtually impossible
for museums other than large nationally endowed establishments such as The Smithsonian
Institution. Perhaps the Smithsonian's new National Museum of the American Indian will
eventually become this ideal museum that seems to be evading the museum community.

Conclusions
In order for the ideal museum model involving continuous input from the Native
American community to work, spokespersons must take a continuous interest in the museums
themselves. The Ohlone community has proven that they can work together to make
themselves more visible to those around them. Contemporary revitalization of the Ohlone
tribe has created such support services as the Ohlone Families Consulting Services and the
Muwekma Indian Cultural Association which helped lead to the revitalized Muwekma Ohlone
Tribe in 1991 (Field et al. 1992:423). Both through necessity and choice, the tribe has rallied
to its own aid and support.
Yet Ohlone involvement in local museums has been limited. It is doubtful that this
lack of involvement is due to the Native American communities satisfaction with the displays.
There are -sufficient flaws to stir some complaints - the fact that these peoples no longer exist
according to the museums is one immediate grounds for criticism.
Several more likel:' reasons for the lack ofOhlone involvement can be speculated.
Few museums, such as the Peralta-Fallon exhibit and Mission San Jose, attempted to use
Native American consultat1ts in the planning of their display. None of the others have
designed their exhibits in recent years when Museum communities have been sensitive to
Native American viewpoints. This raises two problems, first, it is possible that not enough is
being done to encourage the involvement of Native Americans. Their consultation is not
sought by the museum staffs. Second, the reason for this may be .due to lack of funding both
to re-design the exhibits and to pay for the additional ·consultants. Finally,- a simpler
explanation may be that the situation of Native Americans in area museums may not be bad
enough to raise strong objections. The displays are there and a few are fair representations of
the culture. Other issues confronting the Ohlone may be more pressing. Something bigger
may need to come along to shake up the interests of the Ohlone community.
Jones (1993:215) captured the need for rapprochement and cooperation when she wrote:
Failure to involve represented communities in exhibition planning at its earliest stages,
and with effective decision-making authority, can lead to public relations
disasters .... In too many instances, this failure contributes to the continuing sense of
alienation and paternalistic exploitation felt by ethnic communities in regard to

museums. Challenging the conventional authority of curators and institutions and
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sharing real power over representations is the wave of the future. The success of
museums in dealing with these changes depends upon continuing review and
guidance from tht discipline of anthropology (emphasis added).
At the moment, contextualized exhibits rather than insider viewpoints are the rule
among most San Francisco Bay museum displays. The museum and Native American
communities must work together more than the two parties have in the past to create a
partnership that will benefit all - the museum's reputation and research, the cultures
represented, and the public which learns from both.
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APPENDIX A

MUSEUM ADDRESSES:

ADAM E. TREGANZA ANTHROPOLOGY MUSEUM
Department of Anthropology
San Francisco State University
1600 Holloway Ave.
San Francisco, CA 94132

CALIFORNIA ACADEMY OF SCIENCES
Golden Gate Park
San Francisco, CA 94118
DE SAISSET MUSEUM
Santa Clara University and Mission
500 El Camino Real
Santa Clara, CA 95053
KEESING MUSEUM OF ANTHROPOLOGY
Stanford University
Building 110
Department of Anthropology
Stanford, CA 94305-2145
NEW ALMADEN MERCURY MINING MUSEUM
P.O. Box 1
New Almaden, CA 95042
OAKLAND MUSEUM
1000 Oak St.
Oakland, CA 94607
OLD MISSION SAN JOSE
43300 Mission Blvd.
Fremont, CA 94539
PERALTA ADOBE & FALLON HOUSE HISTORIC SITE
175 West St. John Street
San Jose, CA 95110
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PHOEBE APPERSON HEARST MUSEUM ·OF ANTHROPOLOGY
103 Kroeber Hall
University of California
Berkeley, CA 94 720
RANDALL MUSEUM
199 Museum Way
San Francisco, CA 94114
SAN JOSE HISTORICAL MUSEUM
1600 Senter Rd.
San Jose, CA 95112-2599
SANCHEZ ADOBE HISTORIC SITE
1000 Linda Mar Blvd.
Pacifica, CA 94044
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APPENDIX B

GENERAL INTERVIEW QUESTIONS:

How long have you worked here?
How old is this exhibit?
Were you on the creative \:earn?
What criteria was used to describe what is shown?
How much of your collection is shown?
What do you believe this exhibit attempts to achieve/ what is the message?
Who do you see as the target audience of the exhibit?
Who funds the exhibit?
Were Native Americans consulted in the creation of this display?
Are/were there rites performed with any of the pieces?
Has the museum received any feedback about Native American opinions of this
exhibit?
What changes have taken place?
Why do/don't these changes take place?
Will the exhibit be updated in the near future?
What changes would you personally make in the exhibit?
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